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WS: ELIZABETH STEVENSON’S SECOND 

\ RECITAL of CL ASBIC. AL PLANOFORTE MUSEC 

» at CRAMER, WOOD & Co.'s 
Vocalist, Mdme. Henrie. 


Second Series), will take plac: 
RouMS, on Monvay, 27th June. 


i) rRS. “MEREST (late Maria ‘B. Hawes), Con: 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to bea addressed tol, ADELPIN TERRACE, Strand. 


RS. STU AR 7 HOWARD (Soprano) has 
i returned to Town for the Season from Edinburgh. For 
Pupils or Concerts, address, care of Messrs. CRAMER, Woop & 
Co., 201, Regent- street. 


1 ISS AUSTIN (Contralto).. All Letters 
} respecting engagements or Pupils to be addressed 31, 
CHBPSTOW-PLACE, Notting-hill, or at Messrs, Cramer, Woop 
& Co." 8, 201, Regent- ‘street. 





1 DME. CZERNY (Soprano) requests that’ all 
Fi Communications respecting Engagements and Pupils be 
addressed to. her residence, 29, Cave’s-TERRACK, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent- “street, 


i DLLE. 


~ CORBARI (formerly oh the “Royel | 


Italian Opera, Covent Garden) has returned to. town. | 


Communications, respecting vocal tuition or engagements, to 
be addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent- stre et. 





\ ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cariron Roap, Maida 
Vale, or at Messrs. cr AMER, Woop & Co.’s, 201, Regent- strect. 





MSS, LEFFLER requests that ‘all. communi- 
cations for Concert Engagements aud from Pupils be 
addressed to her at 84, Sournamrron Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & Co,, 201, Regent- 
street. 


\ R. DAVID MIRANDA (Tenor Vocalist) 
1 having just finished his Provincial Tour, is open for 
Oratorio, Operatic, or Concert Engagements. All letters to be 
a to his residence, 18, ALFRED-PLACE, Bedford-square, 


announce his return from Florence. Communications 
respecting Engagements, &c., to be addressed, care of Cx con 
Woop & Co.. 201, Regent- -atreet, W. a 
ILLI E PAPE, PIANIST. For public or 
private engagements, address, 9, SOHO-SQUARE. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


i\; R. WILHELM G ANZ? 8 SOIREE MUSICALE 

will take place on ‘TuuRsDAY NEXT, June 20th, at his 
Residence, 15, Queen Anne-street, commencing at Half- -past 8 
o'clock. Artists: Mesdames Parepa, Liebhardt, and Enequist ; 
Messrs, Reichardt, Renwick, Benedict, T. H. Wright, E. 
Berger, E. and W. Ganz, and Monsieur Levassor, Tickets, 
10s. 6d. each, may be had of Mr. W. Ganz and the principal 
Musicsellers. 


N R. FREDERICK CHATTERTON’S 
(Harpist. to her late Royal Highness the Duchess of Glou- 
cester, and. the, Courts of France and, Belginm) HARP RE- 
CITAL, on Erard’s Gothic Harp, of his NEV COMPOSITIONS, 
interspersed with Vocal, Music, Sr. JAMES'S HALL, Moxpay 
Morning. xex2,. June 27th. Tickets, 10s, 6d., 53,, and ‘Is. of 
wa Penne —— 53, Acacia-road, Regent's Park, 


M Rk. D. BREWSTER WYLIE (Tenor) bégs to 








1 ADAME ARABELLA GODDARD, Messks. 
peng ay 1 Pie ORNE, and LINDSAY SLOPER 


will perform, Mr. & NCERTA? Two Pinos 
at his SECOND BOYER NCH of, PIANO} RTE MUSIC 


(varied by: Voeak. Music), at Sr SAME: L, oft | Withers. 
DAY APRERNOON, JURE, 20th, pi nme at Halfpast® o'clock, 
Madame Leschetizk’, Herr Reichardt, and Herr Foaehiin will 
also appear. ~Sofiy Stalla,. 10s. 6d. ;- Baleony "Tie kets ‘Yay 
be had of alba ACeen ey, and at Mr, Asia Ricket Office, St. 
James's Hall, th 


N R. DAVID ) LAMBERT, “Votnlist, Bass (late 

of Her Majesty’s Chapel Royal, St... George's). Com- 
munications respecting Concert and Oratorio engagements to be 
addressed to 34, Oty Eiver, Durham, 


N ‘RK. T. W. EDMONDS’S (of the Princess's, 
_ and Lyceum Theatres) Theatrieal Agency, 25, Wellington 
Street, Strand. Office hours 11 to 8. Pupils prepared for the 
St: age. 

BES be Ka Mii W's BES: eae 


h R. WALTER “KIMBER (of the Theatres 

! Royal Lyceum, St. James's, and New ANA re- 

wired to accept an Engagement ‘as ACTING AGI oR, 

STAGE MANAGER, or to Superintend Amateur 

Operatic or other Entertainments.—Address, 3, W ite ICk- now, 
mlico, 8. W. 


UPIL FOR THE STAGE.—A Lady 
Gentleman desirous of anion Be the Theatrical Fret 
fession can be privately iustructed by 
_ Theatre Royal, Haymarket. Music, Dancing,. aa Fencing | the 
taught by Masters of known ability. A CLASS for Klocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, &c. 7, Jeumyn-stRext, St. James's. 

















Sydney Smith’s Four New Pieses, 





GOLDEN BELLS, 

Trice Four Shillings. 
ETOILEE, 

Price Four Shillings. 

PAS REDOUBLE, 


Morveaw Brillant. 


Caprice de Concert. 


UNE NUIT 


Serenade, 


Price Kour Shillings, 
MARTHA, 


Grand Fantasia ou Flotow's Opera. Price Four Shillings. 





London ¢ Asupowr & Parry, 18, Hanover-square, 


Aud may be had of every Musicseller in Great Britain, Ireland, 
India, and the Colonies. 


M*: JOHN RHODES gives Lessons as usual 
in town on Saturdays : Piauoforte, Singing, and Harmony. 
Address, Mr. FORN Ruopxs, , CROYDON, 


N USICAL UNION. —jo ACHIM and HALLE, 
at the DIREQTOR’S MATINEE (the last of the season), 

Tuesday, June 28th, at 3 o'clock. The Grand Septets by Beet- 

hoven and Hummel, and the Kreutzer Souata, will be included, 

with Vocal Music, Pianoforte Solos, &c., in the programme. 

Tickets, Half-a-Guinea each, to be had of € ramer, Wood & Co., 

Chappell, Ollivier, Austin, at the Hall, ae Ashdown & Parry. 

. ELLA, Director. 


UNE 29th. —QUEEN’S ¢ GONCE RT "ROOMS, 
e HANOVER-SQUARE. Under the Patronage of 
Marchioness of Waterford, The Lady Dormer. 
Marchioness of Ely. The Hon. Mrs. J. C. 





Dowager Marchioness of Dormer. 
Lothian. Lady de Rothschild. 
Countess Paulett. Lady Guendoline Petre. 


Countess Charlemont. 
Viscountess Dungarvon. 
Mdlle. LOUISA VAN NOORDEN, assisted by Malles. Lieb- 


Lady Maclaine. 


hardt, Behrens, Borchardt, Perey ; Messrs. Reichardt, Montem 
Smith, Renwick, Van Noorden, Oberthur, Rebfeld; Signori 


Arditi, Randegger, Mr, E. Berger, and Mr. Benedict, will give 
her ANNU TAL CONCERT as above. ‘To commence at 8. 
Programmes and Tickets at the usual places, and of Malle. L. 
Van Noorden, 135, Great Russell-street, Bipompbury-equaves 


UNE 29th. Under the following Qistinguished 
patronage : 

The Countess de Rocheron 

The Countess d’ Obernaw 

The Viscountess Castlerosse 

Lady Caroline Townley 

Lady Blakeney Mrs. Col. Harcourt 

Lady Wilson Mrs. Capt, Fitzgerald 

Lady Molesworth Mrs. Herbert 

Miss KATE GORDON’S SECOND MATINEE MUSICALE, 

ab COLLARD’S CONCERT ROOMS, 15, Grosvenor-street \(by 
permission), Commence at Three o'clock. Conductors, Mr. 
George 1 Allen, Mus. Bac. Oxon., and Herr Lehmeyer, Tickets, 
10s. 6d. ; Family Tickets (to admit three ,£1 1s. 82, St. GronGe’s 
Roan, Warwick- aquare, Belgravia. 


UNE 20th: —Mrs. MEREST (Maria B. Hawes) 
ey = and Miss ELENORA WILKINSON will appear at Miss 
Kate Gordon’ s Second Matinée Musicale. Tickets at Cramer, 
Wood & Co.'s. 


UNE 29th.—Mr. “GhORGE PERREN and Mr. 
e} RENWICK ‘will appear at Miss Kate ues Second 
Matinge Musicale. Tickets at Chappell & Co.'s 





Lady Campbell 
Lady Scott 

Lady Oliphant 
Mrs. Gen. Murray 


THE MOST POPULAK SONG OF 


SEASON, 


THE 


“SWEET NIGHTINGALK,” 
SUNG BY 

Mdme. LEMMENS-SHERRINGTON. 
COMPOSED 


sy F, BOSCOVITCH. 


Prive 3s. 


This Admired Song may be had in three different: 
keys : 
IN A (ORIGINAL) FOR SOPRANO. 
G FOR MEZZO SOPRANO. 
£ FOR CONTRALYTO or’ BARYTONE. 


PUBLISHED BY 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, LONDON, W. 


MR. GEORGE DOLBY 
EGS to announce that he is making arrange- 
ments fora Tour iu the Provinces with th he fatlowing dis- 
tinguished Artists :— 
VOCALISTS : 


Madame GRISI 
and 


Madame SAINTON-DOLBY. 
Mr. PATEY 


and 


Signor MARIO. 


VIOLIN = 


M. SAINTON, 


ACOOMPANYIST : 
Her MEYER LUTZ. 
The Tour will commence about the middle of September and 


terminate in a 
Seynting Half Pocutiily London to be wade to Mr. 











UNE 29th.—Mg., LAZAR 2U§ and Mr. HENRY 
e WEBB wil! appeat at Mi 


on’s Second Matinée 
Musicale, ‘Tic kets at. Metzler & Co.'s. 


Nb 29th—Her LEHMEYER und Signor 
ey PADOVANTI will appear at Miss Kate Gordon’s Second 


Matince' Mpcigegg.CFicgege st Pippa. Opiviony. j¢> 


UEEN’S CONCERT ROOMS, Hanover- 
square. —Signor GIULIO» REGONDI'S MORNING 
CONCERT will take place on Thursday, June 80th, 1864, to 
commence at 8 o'clock. |, Artistes : Mdme. Lemmens Sherring- 
ton, Mdlle. Linas Martorelle, Miss Lascelles, Signori Gardoni 
sod Delle Sedie ; Pianoforte, Mr. Charles Halle; Harp, Mr, 
eyne Reeves ; pyjoloncelio, Herr Lidel; Guitar and Con- 
ia, Signor’ Glulio Regondi; Conductor, Mr, Francesco 
con Reserved Seats, 10s, 6d.; Tickets, 78. ; to be had of 
- principal Musiesellers ; at Austin's Oflice, St. ‘James's Hall, 
cadilly ; and of Signor Giulio Regondi. 
N ELECTION OF FOUR LAY CLERKS 
will be held at NEW COLEEGE, OXFORD, on Frivay, 
July 20th. 
The yaices required are an Avro, Two Texons, avd a Bags 
The Salaries will be Alto, £110; Tenor, £100; Bass, 0; 
—_ £80 a year. 
Ap ons, with Testimonials o Serge to be sent to 
the Mev. HE nh Wax, on or before Saturday, July 23rd. 
Candidates will be expected to attend for trial on the morning 
of the day of o~ pred ew 
New College, Oxford, June 11 


















GRETTON’ 8 “EIN YEEN WUNSCH ” sd 
(“The Fairy’s wish ”), 
Cramer, Woon & Co,, 201, Kegon: street. 


G GRET TONS “DIE LERCHE,” (“The 
Cramer, Woon lott Ge ont, Regent-street. 
GRETTON’S “DER Sena TABS ” 


(“The Witches’ Dance”), 4s. 
Cramer, Woon & Co., 201, Regent-street. 


Mesa hi ERDE AND HIMMEL 
Heaven), for the Pianoforte. 7s. 
Cc Auma, oop & Co., 201, Regent-street. 


G. GRETTO ha CAPRICE PATHETIQUE 
e Pianoforte, 6a. 

















for th 
Cramer, Woon & Co,, 201, Regent-street. 
_o MUSIC AND SUPPER ROOMS, 
COV VENT GA GAEDEN, 


AN INSTITH ‘TION AND PUBLIC W ANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT. 
BEDS AND BREAKFAST EXCELLENT, 
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I OYAL STRAND THEATRE, 
Under the Management of Mrs’. H. V. Swaaborough ind 
Mr. W. H. Swanborough 
Production of a New and Original Burlesque, MABOURKA, 
by Byron. Thisevening, SATU RDAY, lastnight, the performance 
wil commence at Seven, with DEAF AS A POST. After 
which, THE MALD OF HONOUR. Miss Ada Swanborough. 
Followed by the New and Original Burlesque Extravaganza, 
founded onthe famous French Ballet, *‘ Le Viable a Quatre,” 
entitled MAZOU RICA, or the Stick, the Pole, and the Tartar, 
by Ilenry Byron, Exq Miss Eliza Johnstone, Miss Wallace, Miss 
Marie Wilton, Miss Fanny Hughes, Miss Maria Simpson ; Mr. 
D. James, Mr. Hf. J. Tarner, Miss Charles Fenton, and Mr. 
George Honey will appear Co conclude with TIMOTHY TO 
THE RESCUE. Mr. T. Thorne sox-office open from 11 to 
Daily. 


N EW ROYALTY THEATRE, 
& DEAN STREET, SOHO. 
Directre Mrs. Cliarles Selby. 

The public is respectfully informed that this Theatre will 
CLOSE on SATURDAY, June 25th, and RE-OPEN for the 
Winter Season early in September. 

Th s evening, SATURDAY, last night, to commence with an 
entirely new and original Extravaganza, by ’. C. Burnand, Esq., 
entitled RUMPELSTILTSKIN; or, the WOMAN AT THI 
WHEEL. Principal Characters by Messrs. W. H1. Stephens, F. 
Hughes, C. H. Fenton, J. Robins, E. Mdmunds; Mrs. Charlie: 
Selby ; Mi 3 L. Maitland, Pelham. H. Pelham, Short Cut, 
Heron, Tu'tle, Somers, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with the great Extrava- 

vanza, by I. C. Burnand, TXION, or THE MAN AT THE 
W HEEL. Principal characters by Messrs. J. Robins and F. 
Hughes, Misses Pelham, Maitland, Maria Langford, C. Granville, 
Mrs. Charlies Selby, Rosina Wright and the Corps de Ballet. 
Prices as usual. Commence at half-past 7 o'clock. 


M® ARTHUR SKE'TCHLEY will appear at 

the EGYPTIAN HALL, Piceadilly, in his New Enter- 
isinment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY. EVERY EVENING (except Saturday), at Light, 
and Saturday Mornings at Three. Stalls, 4s.; Second Seats, 
2s. ; Gallery, ls. ‘The Box Office at the Hall ope n between 
the hours of Eleven and Five daiiy 









Music: including the collections of kiward Hodges, M us . Doe., 
Camb. ; and of the late W. Hopwood, Esq. ; also the Stock 
of Messrs. Boag, Music sellers, of Great Turnstile, Holborn, 
Musical Instrument 

|| ee = PUTTICE and SIMPSON wiil SELL 

by AUCTION, at their House, 47, Leicester-<quare, 

on Saturday, Monday. and Tuemlay, July 2nd, ith. and Sth, a 


| 
large Collection of Music, together w itn 3 \Lusical Lustruments of 


various kinds; high-class Violins and Violonce!los, including a 
superb Guarnerius Violoncello, &e, Catalogues on receipt of 
2 stamps. 


Final Sale. Two Thousand engraved Music Plates, the Stock 

of Mr. T. Holloway, Musie Publisher, retiring from business. 
eer S. PUWTICK and amg fee will SW LL 
| iLON at their Lous . Leice ster: sc ware, ou 
Wednesday, July 6th, about Two Thousand engraved Music 
Plates, embracing valuable Copyright Works s, f rming the Stock 
of Mr. T. Holloway. Music Publisher, of fHanway-strect, who 


Plates, consivting of the Copyright Works of T. F. Walmisley, 
Esq. Catalogues on » pplication. 


‘Lhe valuable business premises to be let, or the Lease, 17 | 


years unexpired, to be sold. 


LASGOW CITY HALL SATURDAY EVEN- 
¥ ING CONCERTS, conducted by the Directors of the 
** Glasgow Abstainers’ Union.” ‘the ELEVENTH SEASON of 
thew Concerts commences on the 3rd September. ‘Individual 
Artists and ‘‘ouring Parties are requested to Communicate as 
early «8 possible with the Secretary, Mr. Jams Arkiiz. 
Artists will please observe the Office is removed from Union 
Street to 18, Reutivld Street. 
ELFAS \NACREONTIC SOCIETrY.- 
B WANT! D by the above ‘4 a Gentleman compe 
to act as Leader and Conductor. Ww partienlars as to sa 








&e., apply to William Carson, sans Secretary, Victoria | 


Buildings, belfast 1. i 
§ RCHES'TRION FOR SALE. ONE OF 


IMiLOKF & MUCKLY'S Magnificent Orchestrions, per 


forming in imitation of a Full Military Band a variety of most | 


effective muvic. Co-t 600! Present Price, 2001. Apply at 
CRAMER «& COS Pianoforte Gallery (the largest in Europe) 
207 & 200, Kuaust Steger 
mo, CONCERTINA PLA YERS. 
CRAMER, WOOD & Co., have a large stock of Second- 
hand SONU! IRTLNAS, by Wheatstoue, Case, and Lachenal for 
Sale or Hire, at greatly reduced price 


THE ROUNDS, CATCHES. and CANONS of 
‘| ENGLAND, by EDWARD i RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to maiern use). Price 21s. 
Cran BR, Woop « Co., 2, Regent-street. 


G IULIO EGONDr S NEW GUITAR 






MUSIC 
REVERIE tn D ve wee 
FETE VIL LAGEOISE m= BD. «i. Sh Oh 
ler AIR VARIE in A oi .. 2s. 6d. 
gme ATR VARIE mw D fi 2 i. 4 
INTRODUCTION ET CAPRICE 
In E 2s. Gd. 


Av GENEL & Co, 4A, ‘Yotveuhan ¢ ( ‘ourt Ro ad, W. 


CONCERTINA MUSIC. 
Oye ix G-— Composed for Grunio 
) Recoxpi—B. MOLIQUE. Prive 10. 


CONCERTO m D— Composed. tor Grunio 


Reconp1i—F, BOSEN, Price 10s 





SOLO on Ains vrrom “LE PROPHETE” — 
G, REGONDI. Price 6s. 
Muraten & Co, 35, Grent Marlborough Street, Ww. A 
R ENE FAVARGER’S “SITRADELLA.” 3s. 
v \y elogant Pantaisie de Salon. 
Crave, ) oop & Co, 201, Revgent-street, 











Now Ready, at all the Libraries, in 1 vol., with Portrait. 
R EMINISCENCES OF THE OPERA, | 
v By Besyamin LuMtey, 
Twenty years Director of Her Majesty’s Theatre. 
“Our space does not allow us to follow Mr. Lumley in nis |" HE ANGEL'S IN THE HOUSE. § 
many anecdetes of artist life, or in his criti iciams, on the eele- | 
brate d artists who have from time to time 


His judgment strikes us as not only tantenaing, but emi- | 
neatly fair and candid.”—Suturday Review, 


{| Hussy and Brackerr, 


Mar lborough-street. 
Just Published, price 3s. 6d. 


EK. DE PARIS’  L’APPEL” 


London : CuarreL, & Co. 





A. REICHARDS 
NEW SONG, 


‘A THA RR, 


(Eine Thriine,) 
In E fiat (original Key) and in C. 
“Herr Reich: art completely charmed the company by his 


exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 


\Liebesbitte).”— Morning Post. 
Cramer, Woop & Co,, 


66 Oe IF THOU WE ERY MY OWN LOVE. ‘i 


2s. 6d 


BALLAD, 
Composed by 

CHARLES SALA 

Composer of “ I arise from dreams of thee,”) 


Sung by Madame Satnron-Dotny and Mdlle. Berre.neim. 


Avpison & Lucas, 


The *‘ arrest Home” Song. 
**Yfope for the best.” 
“ Sunny days will come again.” 


The ‘* Harvest Home” March. " Ananzed by 


Duett 


joes 6d. 
played with great success, by the band of the Coldstream Guards. 
The “ Pg Sunshine” Quadrille. 
| Glover, 
| pment 
is retiring from business; also about Five Hundred Music | 


Cr AMER, Woo D & Co., 





MUSIC ‘FOR THE SEASON. 
JLIZA COOK’S SONG 
4 MAKERS.” Music by W. H. Montgomery. 





Arranged by Stephen 
, intreducing the popular song, ‘I “love the merry 
and beautifully illustrated, in colors, by J. Brandard. 
RANSFORD & SON, 2, Princes -street, Oxfora- -cireus. 


UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s s Opera, ‘* Faust” 
a je Schira’s Opera, * Nicold de’ Lapi” .. 
ie Meyert beer’ htc oy rte be —— da: acs 








| RUCTION BOOK for the CONCERTINA. 

With full-sized diagram of the right and left hand sides of 

the Instrument, showing the position of the Notes, &c. 

Richard Blagrove. 108. Ga. 

| Casxza, Woon & Co., 201, Regent Street. 

D ANC E MUSIC * MERRY 
WINDSOR.” 


The Falstaff Polka ‘illustrated) ...... 
A Set of Quadrilles (illustrated) 


A Set of Waltzes (illustrated a 
CRAMER, Woop & Co., 


™% GOUNOD. — VAL se 
_/) @ YOpera LA REINE DE SABA. Par F. BU RGMULLER. 
3s. 


Craner, | Woon & Co., 201, Recent-street. 


T UIGI ARDI' rvs NEW “TTALIAN SONGS, 
4 &., as sung with the greatest success by all the principal 


vocalists :— 


“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 
“7 Ardita” ( in G and B), sung by Mdille. — 

“La Stella,” sung by Malle. Titiens ; 

** La Capinera di Lombardia,” Canzone .. 

“La Gar’ ialdina,” Canto Pop lare 

“La Tradita,” Romanze as alata 


** L’Orfanella,” Canzone é 
** Madre Italia,” Canto Nazionale 


‘ Reminiscenze Melodiche in Omaggio ad Angiolina 


Bosio 

**Vuole ‘Amor, * * Rondo, Sung : by Malle. Titiens 

*‘ Trema, O Vil!” Duetto a —s by 
M 


dmes. Grisi aud Viardot 


CRAMER Woon & Co., ; 


rAHE ANGEL GUIDE. “By RENE 
FAVARGER. 28. 6d. (This is ty See song.) 


Cramer, Woop & Co., 


NJ. HARGI Te S NEW SONG, 
“MY SALLY,’ 

Bung by Mr. Wilbye Cooper, Mr. 

Published in D flat and B flat. 

Crane, Woop & Co., 201, Regent Street. 


RNOLD 5 F O E.—Trust Me, 


Melody 
Turlurette. Popular ‘Air 


Cramer, Woon & Co., “201, ‘Regent-street. 


“dD. GUG LIELMO.—NEW ITALIAN 
boss 


fenmn, ** Barcarola,” 

Il Lucchetto, “Serenata,” 

La Bambola, ** Scherzo Cantabile,” 

O nere pupille, *‘ Romanza, ° 

Tl Monte lveder, es Pallata, 
Cramer, Woop re ©o. , 201, ; Regent-street. 
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TT, FALST AFF, TITIENS. 
RDITT 3" + a "AMOR DEL MONDO.” 35, 
Introduced by Malle. Titiens in Nicolai’s Opera, “ Falstaff.’ 
" _ Cranzr, Woop & Co., 201, Re gent Street, 


Song. 
By GEORGE LINLEY, 2s. 6d. This Song will rival in 


popularity Mr. Linley’s well known Ballad, ‘‘ Little Nell.” 
CRAMER. Woop. & Co., 201, Regent-street. 


T A BELLA MEA. By SIGNOR SCHIRA 

4 (Sung by Mdme. Trebelli vith great success.) 2s, 6d. 

Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 
CramER, Wood & Co., 201, Regent- street. 


J. TINNEY’S N EW DANCE MUSIC.— 

e Bel Demonio Valses (Illustrated). Solo, 4s. Od 
Ditto, = - Duet. 4s. Od. 
Lago di Gar ‘da Valses. Sclo (Illustrated) ia 4s. Od. 
Chillon Quadrilles, Solo Rm oe .. 48, Od. 
The Furies Galop. Solo 3s. Od. 
Cramer, Woop & Co., 201, Regent-street. 








+ GOUNOD. “FAIRER THAN “THE 
Je MORNING.” The best Song in his new Opera, “La 
Reine de Saba,” set to English W ords. 

CRAMER, Woop & Co., 201, Regent-street. 


CS ARTIST’S CONCERTINA, selected 

by Ricuarp Briacrove. In purity of tone, “delicacy of 

touch, noiseless rapidity of articulation, lightness, and general 

perfection of mechanism, these Instruments are altogether un- 

rivalled. The vibrators are of tempered steel, and retain their 

pertect tuning in any climate.—-Price 12 Guineas, including case, 
J. B. CRAMER & CO., 201, Regent-street. 


G RAND PIANOFORTES, 75 Guineas, at 
W CRAMER & CO.’S. Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. The tone 
bull and pure, the touch eiestic and agreeable. 


RAMER & CO. Ss SELECTION “of, GRAND 
) PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from - ay to 60 of the choicest instruments 
by all the best. makers. test care is taken that none but 
those of the purest tone ey the most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
pa to procure. The prices are the same as those charge: 
y the manufacturers themselves, while Cramer & Cov. offer the 
udditional advantage of a more varied selection than can be found 
elsewhere.—Pianoforte Gallery (the largest in, Europe), 207 end 
209, _Regent- -stre: 


PPRsAuDULENT TRADE MARKS.—By special 

appoiutment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 ycai s 
practically engaged ‘in the — firms of Messrs. Broadwood 
and Erard). Fee, 10s. 6d. 82, St. Georer’s Roap, Warwick- 
square, Belgravia, London. 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kir}- 
man. A far greater variety of this popular Pianoforte is to }v 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and nothing below 
certain standard of excellence is admitted into the stock. ‘Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Cramer 
with the selection of the Instrument. Any Pianoforte wt 
approved of may be exchanged within six montis. Prices 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. fire—- 
24 to 34 guineas per Month. If taken by the year, 20 to 50 
guineas.—Pianoforte Gallery (the largest in Europe), 207 & 20) 
Regent-street. 

















RA Y’S BALSAMIC . PILLS, 
28. 9d., 4s. Gd., and lls. per box; 3s., 5s., and 12s 
post free. 
‘©A mild diuratic, a soothing balsamic, 2 powerful tonic, ai 
an excellent invigorating pill’ Sunday Times. 
Give them one trial. Prepared only by Mr. M. O, WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
Consultations every day from TL a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepa'..- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and evciy 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
eee .—Sold retail in bottles, from One Shilling each, by ail 
emists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & batted New London-strect, Fenshurch-strect. 


H ALL S LUNG RESTORER for Coughs, 
Asthma, and Consumption, Try it. In Bottles, at 
Is. 14d., 28, 9d., de. T. Hare, 6, Commercial-street, Shore- 
ditch, London, N. N.E., and all Chemists. 


RUPTURES—BY ROYAL LETTERS PATENT. 
Vy HITE’S MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen ‘o 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spriuz, 
so hurtful in its effects, is here avoided ; a soft bainl- 
age being worn round the body, while the requisit, 
resisting power is ee y the MOC-MAIN 
PAD and PATEN VER, fitting with so much 
ease and Closeness that it cannot be detectesi. ani 
may be worn during sleep, A descriptive circular 
may be had, and the Truss (which cannot fail w 1) 
forwarded by post, on the circumference of the locy, 
— below the hips, being sent to the uuu- 
factare 
MR. JOHN WHITE, 7% PICCADILLY, 
LONDON, 
Price of a Single Truss, ee, 21s., 263. 6d., and 
81s, 6d. 


Postage, 1s. 

Double Truss, 31s. 6d., 42s., and 52s. 6d. Fostew. * Sd. 

An Umbilical Truss, 428 ds. and 528. 6d. 0a. 

Post-office orders to be made payable to John,White, ‘Pico: lly. 
NEW PATENT 


LASTIC STOCKINGS, KNEE CAPS, e., 
for VARICOSK VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &. They are poru», 
light in texture, and inexpensve, and — on like an ore may y 
Price 4s. 6d., 7s, 6d., 10s. and 163, each ; postage 6d 
Joux Waite, Manufacturer, 228, Piccadilly, London. 
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ONLY A RIBBON ! 





“Never mind that. Let's have the longest 


matinée on record.” 





ana 2 ie And we did have the longest matinée on record. 
I. I send you (in confidence) the 
’Twas not her face, though it was fair, PROGRAM. 
’Twas not her form, though it was slender, 
‘Twas not the jewels she might wear, oaan 


That drew all hearts and made them tender, 
*T was only a ribbon ! 
The young thing had twined in her auburn hair. 





- | Song, ‘‘ Chorley is my darling” 
P ' 
' 


What made her lover strong to dare 
The fierce sirocco of the battle ? 
What charm might that brave bosom wear, 
’Mid shriek of steel and cannon’s rattle? 
’Twas only a ribbon! 
His lady-love loosed from her auburn hair. 





Ill. 
The vet’ran dozes in his chair, 
While poets sing his valour Joudiy : 
What trophy won of war and care 
Wears he upon his breast so proudly ? 
°Tis only a ribbon! 
That long ago twined among auburn hair. 


Answer to above, ‘‘Certainly—if you like” 


Quartett, “ Ah! see, Ben, Leah” 


Symphony (MS.)\— 
1. 


Andante con fnoco, 2, Allegro ma non troppo lento. 3. Scherzo. 
4. Dacapo 5, Allegretto Capriccioso.. 6. Presto doloroso. 
(T'wo hours. ) 
Pianoforte, Violin, Viola, and ‘cello. 
RE ere Linley 
Mdme. Lethersckreetchka. 
Ultimo Contralto, Siberia.) 


Piano Solo, “‘ Warblings at tea-time” ............ B. Richards 


Herr Pocorocco, 
(Of the Conservatoire.) 


| Glee, ‘* Come out, "tis now Oetober"’..... ............ Stirling 


English Opera Company (limited. ) 


| Comic Ballad. “* Bother ! my back hair’s coming down”... Tubbs 


Miss Cheekigal. 


Morceau Characteristique, *‘ Danse des Locofocos "...... M.S. 


Herr Pocorocco. 


| Song, “‘ Let me like a soldier fall” ............--0++ Fitzball 


Mr. Harassing. 
Mr. G. Perring, 8 
(With Chorus of English Opera Co.) 


(Dedicated to Mr. Webster. ) 
Miss Dooda Day, Mdme. Lethersckreetchka, Herr Wagtail, 
and Mons. Minories. 


H. F. Duet, “ Arcades ambo” (4mbo Witch) .........00055 Wallace 


— 

Our Feuilleton, 
No, XVII. 
—_———@——__ 
POCOROCCO’S MATINEE. 

My name in baptism not being M. or N., but | 
Smith, it was considered by my friends that it was | 
utterly impossible to go into The Profession (by | 
which I mean the musical vocation), hampered 
with such an appellation. Which will account for 





my present designation. I know, my dear Editor, |} 
that you will say that there are Smiths in the |2 


» profession, and that you will say Sidney Smith’s 
“Harpe Eolienne” is a very pretty composition. 
Ah! but he labours under Polyglottism. He feels 
the Smithhood must be carried off in foreign 
keels, and therefore the “Harpe Eolienne” and 
the “par” Sidney Smith. Now, you know, 
I don’t care for mosaics—except in watchchains 
—and I put on the total mask over the hollow 


fo} 


~T 


heart of Smith. As Signor Pocorocco I do very | ® 
well, and a pianoforte foreign accent is not neces- | 9. 


sary yet, whatever it may be. 

Doing well, and having an Italian name to keep 
up, and also boasting a large connection amongst 
Clapham Rye boarding schools, very much affected 
by retired tradesmen for their daughters, it 
occurred to me that in the London season my 
pupils might expect me to give a concert. So, 
having opened a subscription list in the early part 


Messrs. Burlington and Lowther. 


ONE HOUR FOR LUNCH. 





PART Il, 

Will consist of a selection from the Unpublished Operetta 
“* The Rantoone” (first time in London, having been 
retarded by the Sheffield Inundations 
and the want of castings.) 


PERSON. 

Nottawasaga (Soprano) ........+..- Miss Daresay. 
Dooda Day (Contralto) ..Mdme. Lethersckreetcha, 
Sir Highbury Barnes (Tenor) ...... Hlerr Wagtail. 
Moses (1st Basso) ..........-4.. Signor Abrahams. 
And Son (2nd Basso) ............ Mons. Minories. 
The Rantoome 0... 62 ivcessdsegese (Unpublished). 


Overture (by ‘The Rantoone). 
Quartett, ‘‘ Why give More ®” 
The Rantoone, Moses, And Son, Dooda Day. 
Romanee, “ O cedars of Panklibanon !" 
Nottawasaga. 
Duo buffo, ‘‘ Bruiséd Oats” 
Moses, And Son. 


The Rantoone. 


. Recit. ( Oh no! 


ed 
Aria 1 Ah yes! ) 


. Trio, ‘‘ No charge for stamping.” 


Highbury Barnes, N ae and Dooda Day. 
(with rantoone obbligato). 


. Serenade, (back garden), ‘All night on my lady’s lettuce.” 
Sir High! 8. 


r Highbury Barne 


. Duet, ‘‘ Thou hase Rantoone.” 


Nottawasaga and the Rantoone. 
Ballad, “Touch gently the enamel.” 
Dooda Day. 
Trio, “All the way for tuppence.” 
And Son, Doo-day and Sir Highbury Barnes, 


10. Finale, ‘Yes! Banting is our only joy.” 


utti. 





INTERVAL OF TWO NOURS FOR DINNER. 





PART IIT, 


Saquizy, * OW POI! Bo icc neck ds sb ses cece Gusher. 


(Author of ‘‘Good-night,” “'Ta-ta,”’ &c.) 
M. Comment Sava. 


Duet, ‘‘ Quod, nihil saponis !” (1? Barbdierc) ........ Razorini. 


Maile. Isabella d’ Islintonne and M. Chévre. 


fe a : Solo, ‘Brandy and soda” (Once too often) ...... Drunckmann. 
of the winter, and having assiduously devoted oe Mr. Will-buy Cooper. 

8 a . equel to above, “* The (Ha bah!) Bar is rolling”........ ditto, 
myself to bringing the same before the notice of Variations, bones, Op. “Light Loo” ............ Mr, Christy. 
parents and guardians for the space of about r Song. “A Jew, a Jew” ...... Mr. Abrahams (sic). 

: : g, “ Die’ aah 5 AE Ee 4 a 
seven months, I found myself in this current|"°"* °° a kvrepaiien 


month of June qualified to give a concert in 
St. James’s Hall, and pay my expenses. 

Which I have done. Veni-vidi-advertisi—I came, 
I saw, and I went into the Times and the Orchestra 
—the other journals being of no consequence. I 
called on, and I wrote to, every artist within a 
radius of five miles from the General Post Office. 
For as Madame my wife justly observed to me, 

“John,” she said,” “ You're going to give a—a 





There! that was a program ! 
equalled by the quality. The symphony (my own) 
was very much admired. It is descriptive of re- 
moving in May from town to a country residence, 
with a village féte and effect of *busses thrown 


Herr Reichardt, 
(Return tickets available for three days.) 


German duet, ‘Die Sinkers” .............- Parkins § Gotto. 


By the Composers. 


N.B.—Goop Bros, with pian Breakrast, 3s. 6d. 


The quality only 


em, in. The andante con fuoco describes the natural 
matineé,”’ 


“Right you are,” I replied, in the classical 
language of my friend Arthur Sketchley. 

“Well,” continued Madame Pocorocco, “I see 
from the papers that a matinée’s thought nothing 
of unless it continues all day. There’s Mr. 
Swift’s, and Mr. Benedict’s, and Signor Arditi’s, 
and Mr. Glover’s—why, they begin about one or 
two, and are generally over at dusk.” 

“A little too long, my dear,” I observed. 

“Not a bit of it! Look at the long list of 
friends in the profession they have. And besides, 
people like a good deal for their money, and I do 


hesitancy one has in leaving a house which has 
| been his home for years. ‘The dashes of emotion 
| given to the violins are startlingly beautiful. The 
“road” opens with No. 2. ‘The horses—the little 
hunting episode with sostenuto passages for ’ccllo— 
the vivacity and sprightliness of the cabdrivers— 
all are depicted in this movement. The scherzo is 
expressive of the playful “chaff” one hears en 
route. You can detect the voice of the Arabs who 
go on their heads for coppers, in the strings; with 
the undercurrent of omnibus cads, and the ever 
whirring rattle and clatter of wheels and harness 
in the piano part. The purpose of No. 4 is not 


wish you would contrive to make yours last till | immediately evident, but it is very much admired. 


about midnight. That would be a matinée.” 


After a delightful allegretto, descriptive of the first 


“It certainly would be, my dear,” I replied, for | hedge, and expressing in unmistakeable notes the 
I was_ struck by the desirability of the proposal, | spring violets which you feel growing on the score, 





“and a soirée too.” 


the finale presto doloroso is reached—where the 


ons dwt as Kthee'e's os Bateman 


rapturous joy of reaching country quarters is 
suddenly darkened by the discovery that a hamper 
of wine has been broken, only to return again to 
the exhilarating subject of the presto—and the 
symphony is brought to a conclusion amidst a 
whirlwind of culminated interest. (H’m.) 

I have neither time nor paper in which and on 
which to describe the consummate execution of 
Parts 1 and 3 of my program by the various 
| artists whose names are given above. Sutticd it 
to say that they all acquitted themselves with 
élan; also verve; not to mention empressement. 
But such a cursory mode of doing things will not 
answer for Part 2, in which my unpublished 
operetta, “ The Rantoone,” was performed for the 
first time in this or any other country. The plot 
is simple. The Rantoone is in love with Notte- 
wasaga, who has a cousin Dooda Day, who has 
been betrothed to Sir Highbury Barnes, who on 
his part being pursued by the first and second 
bassi, who are inimical to Dooda Day, naturally 
falls in love with Nottawasaga, who thereupon con- 
fides in the prompter, and a complication arises 
between the various characters, and is carried on 
in the orchestra. This story it will be seen is 
susceptible of the most delicate and yet forcible 
musical treatment, and the numerous and highly 
fashionable audience who did me the honour to 
come to my matinée last week were delighted with 
my work. lf any piece was perhaps a little more 
applauded than the rest it was the charming trie 
‘No charge for stamping” to which the Rantvone 
added a characteristic obbligato descriptive of plain 
and in colours. The romance ‘‘Q cedars of Pank- 
libanon” from its sacred character formed an 
admirable foil to the dashing duet ‘Thou base 
Rantoone,” in which the soprano exposes. the 
Rantoone to the prompter. The cheerful finale 
(tut) “Yes, Banting is my only joy”—a sort of 
sequel to the well-known “ Fill-us is our only joy” 
—was taken in rattling style and brought Part 
Second to a successful close about six o’clock when 
dinner was announced: 

But why say more? Daybreak was coming o’er 
the east, when the matinée (by this time resuming 
its old name of right) ended, and I have the proud, 
the rational, satisfaction of knowing that. not an 
artist in town has achieved such a brilliant success 
as this, in point of length, all the season. And yet 
some of them have tried hard ! 








CrysTaL Panacs.—The great Rose Show of the 
season will be held on Saturday next, the 25th 
June, from twelve till six o’clock. The entire'series 
of great fountains will be displayed on the same 
day at three o’clock, and as an additional speciality 
on this great féte day at the Palace, a combined 
orchestral, military, and choral concert, by 600 per- 
formers, under the direction of Mr. Manns, will 
take place at four o’clock on the Handel orchestra. 
Several of M. Gounod’s most pleasing compositions 
will be played on this occasion. Besides the re- 
maining opera concerts, the dramatic college /étes, 
the archery fétes, those of the German Gymnastic 
Society, &c., several important county matches 
will be held this season on the beautiful ground at 
the bottom of the park. An unusual number of 
popular celebrations have also been fixed to come 
off during the next two months. The great days 
of the Odd Fellows (Manchester Unity) and the F'o- 
resters have been appointed for the usual days in 
August. The experimental line of the Pneumatic 
Tube Railway Passenger Company, the opening of 
which is looked for with much interest, wil! be 
ready in a few days. For the present week « 
variety of amusements suitable to the midsummer 
holidays, and including a low rope ormance of 
ane i character by the “little Blondin,” 
will be given for the amusement of the juvenile 
visitors. 

Tue Late CuHaries Guover, THE Composer 

—An evening concert will be given in the Hanover- 
square Rooms on Tuesday, the 28th inst., for the 
benefit of the widow and children of one of the 
most popular of ballad composers—the late Mr. 
Charles Glover. Mrs, C. W. Glover has the co- 
operation of the Swedish vocalist, Mdlle. Enequist ; 
Madame Weiss, Miss Poole, Miss Ravenscroft, 
Madame Sainton-Dolby, Mr. Cummings, Mr. G. 
Perren, Mr, Patey, Mr. Thomas, the Orpheus 
Glee Union, Mr. John Francis Barnett and Mr. 
Henry Baumer (pianists), Mr, Carrodus (violin), 
and Mr, Aptommas (harp). 
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Music. 
a 
QurEn’s Concert Rooms.—Messrs. Henry and 
Richard Blagrove’s announced concert came off 
on Monday evening, in the presence of a fashion- 
able audience. ‘The chief attractions, vocally, 
were Mdme. Parepa and Mdme. Sainton-Dolby, 
while Mdme. Marie Wieck and Miss Freeth, as 
pianists, Mr. Henry Blagrove, as violinist, Mr. 
Daubert with the violoncello, and Mr. Richard 
Blagrove with the concertina, contributed to the 
instrumental portion of the concert. Mr. Zerbini 
wecompanied. The following was the program 
given :— 
PART I. 

No. 1, op. 70), Pianoforte, Violin and 
i OFT Beethoven | 


Mdlle. Marie Wick, Mr. Blagrove. and Mr. Danbert. 
Allegro Vivace. —Largo assai, e espressivo.—Presto. 


Trio, in D major, 


Canzonet, ‘‘ She never told her love” ............++.- Haydn 
Mame. Sainton-Dolby. 
Andante, Pastorale, and Rondo ‘from Concerto in D), 
COMGRTUTRA cc ccccucccccccecsecscsseceseeboone G. Regondi 


Mr. Richard Blagrove. 

Ballad Pe TS CINE oo vccécvccenvcvneced Trish Melody 
‘ i ‘* Maggie's secret” occed et ceciete cc Meee 
Mdme. Sainton-Dolby. 

Fantasia, Violin (Luisa Miller) ........6000000eee Il. Blagrove 
Mr. I. Blagrove. 

PART Il. 

Polonaise, in C major (Pianoforte and Violoncello)...... Chopin 
Miss Freeth and Mr. Daubert. 

New Fantasia (Concertina on Nicolai’s Opera, ‘* The 
Merry Wives of Windsor” te eaeceeeeeR. Blagrove 
serenade, ‘* Quand tu chantes bercée” ...........00066 Gounod 
Mdime. Parepa. 
(Concertina obbligato, Mr. Richard Blagrove. ) 
2ime Morceau de Salon (Violin) ..............66.. Vieuatemps 
Mr. H. Blagrove. 
Jammy, ** TAR tne Gimcme” vio: p55 ocecicds sso savnewacrans Bishop 
Mame. Parepa. 
‘Trio (MS.) in G major (Pianoforte, Concertina, and Viola 
E. Silas. 
Miss Freeth, Mr. Richard Blagrove, and Mr. H. Blagrove. 
Allegro coa brio. —Marcia,—Adagio.—Finale, Allegro. 


We hold exceptional (or exceptionally expressed) 
opinions with regard to these trios and concerted 
pieces in three or four movements, and regard 
them as too long for wn ordinary concert. ‘This, 
according every tribute of praise to the executant, 
we thought of the first and last trio, and we think 
we express the feelings of the audience. Of the 
shorter pieces we may speak with no stinted 
praise. Myr. Richard Blagrove is a finished con- 
certina player, and evokes the sweetest of sounds 
from that instrument, and Mr. Henry Blagrove’s 








contributions were a well-erranged fantasia from 
** Iwisa Miller”? and Vieuxtemps’ Deuxitme mor- 
ceau. In these he was very happy. The Polonaise 
which opened the second part was well applauded. 
Mr. R. Blagrove obtained a recall for his ‘ Fal- 
staff” fantasia. Gounod’s serenade is always 
sweet, and always sweetly and expressively sung 
by Madame Parepa; and Madame Sainton-Dolby 
was especially successful in “ Maggie’s Secret.” 

Eoeyertran Haut, Precapruiy.—Miss Marian 
Moss gave a matinée musicale at this hall on 
Wednesday. The following distinguished artists 
had the honour of appearing:—Vocalists, Miss 
Marian Moss, Malle. Mohns, and Mdme. Sainton- 
Dolby, Mr. George Perren, and Mr. J. G. Patey; 
pianoforte, Miss Agnes Zimmermann; violin, M. 
Sainton ; violoncello, M. Paque. We append the 
program :— 

PART I, 

Quartett, ‘‘ Ecco que! fiero instante” Costa 
Miss Marian Moss, Mdme. Sainton-Dolby, Mr. George 
Perren, and Mr. J. G. Patey. 

Song, “Liange dechu” . noes 


coerce Ay Vogel 


Str. Gata. 


Aria, “ Salvi di mora” (Faust) ..........ceeeeescvees Gounod 
Mr. George Perren, 
Air, ‘* Angels, ever bright and fair” ..............000 Handel 
Miss Marian Moss. 
Solo, Pianoforte, Thirty-two Variations ............ Beethoven 
Miss Agnes Zimmermann. 
Ballad, ‘‘ To find thee sorrowing” ...............00. Duggan 
Mame, Sainton-Dolby. 
Air, “‘ Lascia ch’ io pianga” (Rinaldo)........05...666 Handel 
Malle, Christine Mohns. 
> s ‘a 
Solo, Violoncello, , y Tarantelin } pak anne k oanle«vetres ba Paque 
M. Paque. 
PART li, 
Duetto, ** Un tenero core” (Reberto Devereur) ...... Donizetti 
Mies Marian Moss and Mr. George Perren. 
Fantusia, Violin, on Scotch Airé................c0.e0e Sainton 
M. Sainton. 
Agta, “Me beeen sic. ci ciwne tabi lt 0 asbike cortle ccddion sb Bellini 


Miss Marian Moss. 
(ierman Melody, ‘Tu sheltered vale”................+- 
Mr. J. G. Patey. 
Solo, Pinnoforte, ** Rigoletto,” Paraphrase de Concert .... 
Miss Agnes Zimmermann. 
{ ‘* Norah's treasure” ) 


Lisst 


Ballads, i “Maggie's secret’? focttttr street steer Claribel 
Mame. Sainton-Dolby. 
Ballad, ‘‘ When first the bella” ...........c00eececees Perren 
Mr. George Perren. 
eg RE AL Claribel 


Miss Marian Moss. 


Mdlle. Christine Mohns. 
Vinale, “E Bovewatti Ss. J... iedicvh oovtivedbessivc. Biletta 
Miss Marian Moss, Mdme. Sainton-Dolby, Mr. George 
Perren, and Mr. J. G. Patey 
At the Pianoforte MM. De. 


Danish Melodies 


) and Tours. 


The room was very well filled—principally by 


ladies, and the applause was remarkably hearty, 
considering that fair hands seldom applaud. 
Miss Moss has a clear expressive organ, and on 
Wednesday she was especially successful with Mr. 
Perren in Donizetti’s duet and in the aria, “‘ Ma la 
sola;” after the latter of which she received a 
recall. Mr. George Perren sung the aria from 
“Faust” very sweetly. The “Sheltered vale”— 
quasi-Formish ballad, but at the best of doubtful 
authorship, wasexpressively given by Mr. Patey, and 
Mr. Sainton woke the room to some enlivenment 
with his Scotch airs. ‘The concert was on the 
whole a creditable one. 


Mr. Freperic ARrcHER’s ANNUAL ConcERT 
took place on Saturday, at Bayswater. The artists 
who took part cousisted of Madame Florence Lancia, 
Mdlle. Elvira Behrens, Mdlle. Linas Martorelli, 
Mdlle. Fortuna, Mdme. Archer, and Mdme. Louisa 
Vinning ; Messrs. Montem Smith, Renwick, Lans- 
mere, Ciabatta, Fortuna, L. W. Thomas, and the 
Vocal Association, conducted by Mr. Benedict ; and 
the instrumentalists were Mr. Aptommas, Herr 
Louis Engel, Mdlle. Amélie Bido (violin), from the 
Gewandhaus Concerts, Leipsic ; Mr. Walter Petit, 
Mr. Benedict and Mr. Archer. Messrs. Benedict, 
Frank Mori, C. J. Hargitt, and Lindsay Sloper 
conducted. The following was the program :— 
Welsh Melodies, ‘‘ The Dawn of Day,” ‘‘ March of the 

Men of Harlech. 
The Vocal Association. 
Dvo, “ Ebben! per mia memoria!” (La Gazza Ladra) .. Rossini 
Mdlles. Vinning and Behrens. 
Aria 
Signor Ciahatta. 
Part Song, ‘‘ The Maiden’s Reply,” (first time) 
The Vocal Association. 
Song, ** Scones of my youth” 2.2.0... cc eve tec esos Benedict 
dme. Archer. 
Aria con Variazioni, from a Sonata for Violin and Piano 
Fred. Archer 


.. Fred. Archer 


Malle. Bido and Mr. Archer. 
Valse, “ La Rosa Hepanola,” .....0..cccssscscccesiee Yradier 
(Accompanied by the Con poser). 
Malle. Linas Martorelli. 
Serenade, “‘ Stars of the Summer Night” ..... ... Fred, Archer 
(First time.) 

Mr. Lansmere. 
Solo—Harp, ‘‘ Sounds from the Highlands,” ........ Aptommas 

Mr. Aptommas. 





Gone, ~ fun a Wee scar iiirecccccccese Mendelssohn 
Mr. L. W. Thomas. 

Song, ‘‘ My home in Cloudland” (Bride of Song)...... Benedict 
hhij y + j 


(Harp ig Mr. Ay 
dme. Louisa Vinning. 
Soli—Pianoforte— 


a.—Allegro Capriccioso ................ I. F. Kufferath 
b.—Rondo Piacevole ..............se0005 W. S. Bennett 
CFOS WD is oss hip osvqeosdsevevtee Stephen Heller 

Mr. Frederick Archer. 
Cantata, “ Richard Coeur de Lion,” ...............06. Benedict 


(Second time in London. ) 
Overture. 

Chorus, ‘* Another Dance.” 
Romance—(Urhbain), ‘‘ An hundred years ago.” 
Malle. Elvira Behrens. 

Grand Scena and Aria—(Matilda), ‘‘ Of love, they say, the 

hapless Lady died.” 
Malle. Florence Lancia. 

Chorus, “ A stranger see in foreign dress.” 

Ballad (Blondel) and Chorus, ‘‘ I wander in search of a 
treasure ” 
Mr. Montem Smith. 
Scena—({Richard), ‘‘ Out of this weary, listless life.” 
fr. Renwick. 
Scena, Aria, and Duet—(Blondel and Richard), ‘‘ Whence 
comes this sense of gladness.” 

Messrs. Montem Smith and Renwick. 

Duet—(Matilda and Blondel), ‘‘ I heard the song.” 
Miss Florence Lancia Mr. Montem Smith, 
Song of the Page, ‘““ My lady and the stranger.” 
Malle. Elvira Behrens. 
Soldiers’ Chorus, “ Your health, gallant comrades.” 
¥inale—(Urbain and Chorus), ‘* See! see !” 

Trio—(Matilda, Blondel, and Kichard),‘‘ Haste, while freedom.” 
Malle. Florence Lancia, Mr, Montem Smith, and Mr. Renwick. 

Chorus, ‘‘ An Eagle was the captive bird.” 
Solo—Harmonium, Fantaisie de Concert on Airs from ~ P 
singe 
Herr Louis Engel. 


Polocca, “‘ Son vergin vezzosa” (T Puritani) ...........-Belliné 
Maile. Fortuna. 
Grand Duet—Two Pianoforte, ‘‘ Hommage 4 Handel” 
Moscheles 
Messrs. Benedict and Archer. 
Bolero, *‘ Leggero Invisible”... ......sssccccreseceswes Arditi 
Mdme. Florence Lancia, 
Song, “‘ The two locks of hair” (first time) ...... Fred. Archer 
Mr. Montem Smith. 
Song, “ "I'is home where the heartis” .......... C. J. largitt 
(Accompanied by the Composer), 
Malle. Elvira Behrens. 
(Composed expressly for her.) 
Aria, “ Di Provenza,” (La Traviata) ..........60eeeeeees “erdi 
Signor Fortuna. 
Soldier's Chorua, ** Glory and Love,” (Fest) ...... Ch. Gounod 


| The soprano music of Mr. Benedict’s cantata was 
sung by Mdlile. Florence Lancia in a manner to 
elicit the highest eulogiums from all present; 
great as is the promise of this very rising artist 
we must own to having been taken by surprise at 
the amount of passion and breadth of style with 
/which the magnificent and highly taxing scena 
|“Of love, they say” was interpreted. Mdlle. 
Behrens was painstaking in the part of the Page, 
and Mr. Renwick energetic and efficient in 
Richard's air, while the tenor music was fairly 
rendered in Mr. Montem Smith’s absence by a 
gentleman whose name did not transpire, The 
choruses were sung by members of the Vocal 





played with Mdlle. Bido, a violinist, a portion of 
a sonata of his own composition, and to finish the 
concert three short pieces for the piano by 
Kufferath, W. S. Bennett, and Stephen Heller 

respectively giving evidences of a variety of style 
highly artistic. When the concert was over, we 
know not. Midnight was drawing on apace, when 
our reporter left and still the spreading tracts of 
program were imperfectly explored. 

WIL Is’s Rooms.—Madame Graumann Marchesi 
and Signor Salvatore Marchesi gave their Concert 
Historique on Tuesday. The program, as given 
with great success at the Salle Herz, in Paris, on 
the 18th of March, 1864, for the first time, 
illustrates the ancient Italian School, the origin 
and development of the air and the duet, from 
1600 till 1735. 

( (a). Aria from the Opera (Euridice) ‘*Gioite al canto 


I iinet ehh ne aoe eee (1600) Jacopo Peri 
(b). Aria from the Opera (Le Nuove Musiche) “ Fere 
BOLVAGBE” .. ce ceccecceererceseeeeeseeees (1601) Caccini 
(c). (La Gelosia), Cantata ............4. (1630) Luigi Rossi 


Signor Marchesi. 

Pl PPE ND oencescgcnacvemsas «++» D. Scarlatti 

((b). Variations in G major ...............cseceeees Handel 

Mademoiselle Marie Wiek. 

{ (a). Cantata, “‘Dimmi amor” .... (1640) Arcangelo del Leuto 

( (b). Cantata, “‘ Fanciulla son io” .............. Luigi Rossi 
Madame Marchesi. 


Adagio and Fugue in G minor, for the Violin alone ...... Bach 
Monsieur Wieniawski. 
Cantata, ‘‘ Vittoria mio core” .............. (1645) Carissimi 
Signor Marchesi. 
( (a). Aria, (Siciliana), ‘‘ Dolce amor” ........ (1652) Cavalli 


 (b). Aria nell’ Opera (Serse) ‘* Affé, affé mi fate ridere” 
( (1654) Cavalti 


(1675) Stradella 


Madame Marchesi. 
Duo, “ Questo petto di Diamante” .......... 
Madame and Signor Marchesi. 


Sonata for two Pianofortes ...............ceecseeeees Mozart 
Mademoiselle Wiek et Monsieur Pfeiffer. 

Cantata, ‘‘ Povera pellegrina” ............ (1700) A. Scarlatti 

(le). “L P Madame Marchesi. 

(a). ** Légende” *.... tic " 
\((b). “ Mazourka”. |. \ renee ggaeesneedeeneess Wieniawski 
Monsieur Wieniawski. 

f(a). Avia nell’ Opera (Griselda) .......... (1722) Buononcini 
((b). Aria della “ Festa d’ Alessandra” ...... (1730) Handel 
Signor Marchesi. 

Mamie. Cae oso s thesis civ bend cdiceses Mendelssohn 
Monsieur Pfeiffer. 

Duo della “‘Serva Padrona” ...............+ (1735) Pergolest 
Madame and Signor Marchesi. 
a eC et eee Herr Blumner. 


Madame Marchesi’s pleasing style and artistic 
finish elicited the warm approval of the audience, 
particularly in the graceful “ Siciliana” by Cavalli, 
and the exquisitely pathetic cantata of “ Scarlatti.” 
The quality of Signor Marchesi’s voice is hardly 
equal to his good intentions in passages requiring 
refined and delicate singing, but in the more 
broad and vigorous music he roused his hearers 
almost into enthusiasm, while in the duets with 
Madame Marchesi which clcsed the first and 
second parts his energy and vivacity were pro- 
ductive of great effect. Of the great violinist, 
M. Wieniawski, it is sufficient to say that he 
played in his best manner, and was warmly 
applauded in both pieces. The well known 
variations by Hiindel on the “ Harmonious Black- 
smith” were capitally played by Mademoiselle 
Wiek, and heartily applauded, as was also the 
duet of Mozart by the lady and Mons. Pfeiffer. 
Altogether the concert was as successful as it was 
interesting. 

Mr. Kvune’s Concert.—This recital of Piano- 
orig Musie (interspersed with vocal numbers) took 
plat at the Queen’s Concert Rooms, on Thursday, 
with this program :— 


Sonata No. 2, in a major............- eWesbe'e ...++ Beethoven 
Allegro Vivace—Largo Appassionate—Scherzo Allegretto— 
Rondo Grazioso. 

Mr. Kuhe. 

Romanza, “‘ Irene” ......... Wehids hades ann bums See ews Engel 
Mdme. Sainton-Dolby. 

Songs without Words ......0.scccccccccsssccecs Mendelssohn 
Book 2, No. 1. Book 5, No. 3. Book 3, No. 3. 

Mr. Kuhe. 

Air des Bijoux, ‘‘ Faust”... ......0.-s0008 asa? eeeeee Gounod 
Mdme. Lemmens-Sherrington. 

Walaa: iPad Ui bold ice Wes els cseccccivecs ite tad Liszt 
Mr. Kuhe 
New Song, ‘‘ Eine Thriine” (A Tear) ..........0+++ Reichardt 
Herr Reichardt. 

“Harpe Eollienne” (Song without words)) Kuhe 

** Etude de Concert” 
Mr. Kuhe. 
Duett, ** Della mosa” (Le Prophéte) ....+..+++++++ Meyerbeer 


Mesdames Lemmens-Sherrington and Sainton-Dolby. 


Ginatas te Od. sciieids «oct en ahaldidllde vee duceidsinderss Scarlatti 

ee BGT occ} « cewsdeles conusbaqpeich «uepicecicde Blumenthal 
ins th Mr. Kuhe. 

“ Norah’s Treasure” — 
Ballads, rl “ Maggie's Secret” \ cooscee deere Pecccece Claribel 
Mdme. Sainton-Dolby. 

BO ee rr Ie Thalberg 
Mr. Kuhe. 

Romance, “ L’Abeille” (from La Reine Topaze) ........ Mass¢ 

Madme. Lemmens-Sherrington. 

Nocturne in 8 flat : 
Valse in A flat R .: Sb cbWdbesiddbsices sdevcdcccdccss Chopin 
Mr. Kuhe 
Duett, ‘‘ Per valli per bosco”’ ............c0eeeeeeee Blangini 

Mdme. 


Lemmens-Sherrington and Herr Reichardt. 
Fantasia on Irish Airs Dee enbs te a isn chomebaga ett K 


(First time of rmance, 
Me. Rane, 
I cise cao pba beod és 000 hle ..Mr. Benedict. 











Association, and accompanied on the piano by | A fashionable and brilliant audience was present. 
Messrs. Archer and Frank Mori. Mr.’ Archer'The room was quite full. _Mr. Kuhe, whether in 
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the classical style ot otherwise, proved himself to 
be afirst class pianist; his touch is soft and delicate, 
and his style very refined. He played the valse 
from “ Faust” in an admirable manner, and was 
encored and deservedly so in two solos of his own 
composition. In the tema of the latter of these, 
we think we detected a resemblance to a well 
known Russian national air. Madame Lemmens- 
Sherrington sang the “Air des Bijouz” from 
« Faust,” im a manner we’ have never heard sur- 
passed; it was delicious. Madame Sainton-Dolby 
appeared to be suffering from cold, but still she 
sang as she always does, like a thorough and true 
artist. Herr Reichardt sang his own song “ Eine 
Thriine” with great sweetness and expression, 
and when we say that Mr. Benedict was the accom- 
panyist, our readers will know that in that depart- 
ment was perfection. 

Mr. CHARLES Fow er (of Torquay) gave a 
matinée at the residence of Miss Burdett Coutts, 
Stratton Street, Piccadilly, upon Saturday last, 
June 18th, the fine saloons being filled by an 
aristocratic audience. The following was the 
program :— 

PART I. 
Trio, Piano, Violin, and Violoncello ............+. C. Fowler 
2nd Movement—Largo Espressione—3rd Movement—Scherzo 
Messrs. Fowler, Carrodus, and Pezze. 
Song, “‘ Mon c@ur ne peut changer,” ..(Mireille)...... Gounod 
Miss Banks. 
Grand Fantasia, Pianoforte, from ‘‘ Der Freyschutz” 


(Introducing part of the Incantation Scene),.... C. Fowler 
Mr. Fowler. 
Solo, Violoncello, “ Melodie varie,” .........0.ceeceee Pezze 


Signor Pezze. 
Ballad, ‘‘ The charm is broke that bound me,” 
Maria B. Merest 
Mrs. Merest. 
Andante and Scherzo, Pianoforte, from the Grand 


eer emery See Weber 
Mr. Fowler. 
PART II. 
Sonata in c Minor, Piano and Violin, ............ C. Fowler 


First Movement—Allegro vivace, 
Second Movement—Barcarolle—Andante non troppo. 
Third Movement—Presto agitato. 
Mr. Fowler and Mr. Carrodus, 
ee eer SO A ST ER ir Glinka 
Miss Banks. 
Bi VINEE xno cteciei i seneae ee Rien hee ckcs Molique 
Mr. Carrodus. 
Bele, Fi AAG OO” oo ctresdctbewi seas o< Funagalli 
Mr. Fowler. ; 
Duet, “ O dolce conforto,” ....(1l Giuramento).... Mercadante 
Miss Banks and Mrs. Merest. 
Finale alla Tarantella, Pianoforte, from Sonata in 
Ie teh inna snconetennantensahacngetin C. Fowler 
Mr. Fowler. 
Accompanyist,................4. Mr. Robert Barnett. 
Mr. Fowler shines more as an executant than as 
a writer ; nevertheless, those of his compositions 
performed displayed a certain cleverness, though 
wanting in form and originality of ideas. The 
trio for piano, violin, and violoncello was carefully 
played by Mr. Fowler, assisted by Mr. Carrodus 
and Signor Pezze. The second and third move- 
ments only were given of the sonata for violin 
and piano, the Barcarolle pleasing most. Of Mr. 
Fowler's other performances, the best were the 
portions of Weber’s sonata in a flat, and his own 
Tarantella, a brilliant but rather monotonous solo. 
Signor Pezze gave his only solo, Melodie Variée, 
charmingly, and Mr. Carrodus rendered evagy 
justice to De Beriot’s “Tremolo.” The scena 
from Gounod’s Mireille is well suited to the 
beautiful fresh voice of Miss Banks, whogplso 
gave Glinka’s Lullaby, receiving deserved applause 
for both. Mrs. Merest sang her own ballad, 
“The charm is broke,” in a style now peculiar to 
herself, and joined Miss Banks in a duet from La 
Vestale. Mr. C. J. Hargitt presided at the piano- 
forte, and the whole of the performances seemed 
to give every satisfaction. 


Mr. Brnepicr’s Concert took place on Monday 
last in St. James’ Hall, and drew an immense 
audience, the majority sitting out to the very end 
of the program which was commenced at half-past 
one and had not been concluded when we left, 
about half past six. The list of artists engaged 
included almcst every one of note in London, 
amongst these Mdlle. Carlotta Patti, Madame 
Parepa, Madame Harriers-Wippern, Mdlle. Bettel- 
heim, Malle. Trebelli, Madame Sainton-Dolby, 
Madame Louisa Vinning, Mr. Sims Reeves, Mr. 
Santley, Signor Giuglini, Herr Joachim, Herr 
Wieniawski, Signor Piatti, Madame Arabella 
Goddard, &e., &c., &c. Besides all these, there 
was a full orchestra and the chorus of the Vocal 
Association. The program contained thirty-seven 
Pieces, in addition to Mr. Benedict’s cantata 
“Richard Coeur de Lion,” all of which were per- 
formed with the exception of the last number, 
the orchestra having to leave for the opera. Upon 
the whole, we may say, the concert gave every 
satisfaction to Mr. Benedict’s patrons; the 
most striking features being the wonderful 
execution of “The Carnival of Venice” with 
variations by Mdlle. Carlotta Patti; (arranged 
by Benedict), the splendid rendering of the 
Freyschiitz scena by Mdme, Harriers-Wippern ; 


and the performance of Spohr’s concertante duet 
by Messrs. Joachim and Wieniawski. The 
cantata improves on more intimate acquaintance, 
and contains some of Mr. Benedict's best writing. 
The performance was, however, very unequal. 
From the *‘ Bride of Song’’ selection the best per- 
formance was Mr. Santley’s “ Boot and Saddle.” 
Malle. Enequist isnot equal to “My home in Cloud- 
land,” and the accompaniments to the trio were 
not at all well played. The encores throughout 
the concert were numerous, and Mr. Benedict has, 
we doubt not, every reason to be satisfied. The 
conductors were Messrs. Alfred Mellon, Arditi and 
Benedict: the accompanyists present being 
Messrs, Randegger, Sloper, Ganz, and C. J. 
Hargitt. 


Herr WILHELM Ganz gave a matinée musicale, 
at his residence on Wednesday morning. The 
program—an extensive one—we subjoin :— 

Trio, ‘‘ Protegga i) giusto cielo” (Don Giovanni) ...... Mozart 
Madame Parepa, Mdlle Enequist, and Herr Reichardt. 
Sonata in ¢ sharp minor, Op, 27, (‘* Moonlight”) 
ae RED on < kcd. senanibese 6055 omnes baesee ae Beethoven 
Adagio—Allegretto—Presto Agitato. . 
Herr Wilhelm Ganz. 
Serenade, ‘‘Quand tu chantes” ............ceeseeee Gounod 
Madame Parepa. 
Violoncello Obbligato, Monsieur Paque, 
New Song, “‘ Die Thriine,” (The Tear) ............ Reichardt 
Herr Reicharat. 
Cavatina, ‘* Robert toi que ee (Robert le Diable) Meyerbeer 
Idile. Enequist. 
Solo, Piano, Fantasia on Airs from Nicolai’s admired 
Opera, “‘ Falstaff,” (The Merry Wives af Windsor) W. Ganz 
Herr Wilhelm Ganz. 


Song, “Sing, Birdie, cr caine: cnencoaeesi W. Ganz 
Madame Parepa. 
Quartetto, ‘‘ Mir ist so wunderbar,” (Fidelio) ...... Beethoven 


Mdlle, Enequist, Mdlle. Elvira Behrens, Herr Reichardt, and 
Herr Fricke. 


. 7 F fa. “Romance” .... ) 
Solo, Violoncello, Ub. “Tarantelle” focteseeeeee Paque 
Monsieur Paque. 
Lied, **Der Wanderer” .0.0000 se00t0:: saccennssic ged Schubert 
Ry {a 

o.53 De fa. “ Feuillet d’Album” ................ Heller 

Soli, Piano, Ub. “ Vogliana,” (Mazurka) .......... W. Ganz 
Herr Wilhelm Ganz. 

Lied, * Ungedald” 2.0.0 csesanaeeb axis seecccccccces Schumann 
Malle, Elvira Belvens. 

National Swedish Songs .......ssecseeceeeceeeee 


Mdlle. Enequist. 
Duetto, ‘‘ O welche Grossmuth,” (Robert le Diable) .. Meyerbeer 
Herr Reichardt and Herr Fricke. 
a. ‘* Wanderstunden” 


Soli, Piano, (Promenades d'un Solitaire) ...... Heller 
lo. ** Lieder ohne Worte” ........ Mendelssohn 
Herr Wilhelm Ganz. 
Quartetto, ‘‘ Dormi pur,” arom éatehashhen aittesedhines Flotow 
Malle. Enequist, Mdlle. Elvira Behrens, Herr Reichardt and 
Herr Fricke. 


Messrs. Benedict and Edouard Ganz Conducted. 

Miss ExizaseTuH STevenson gave her first of a 
Series of Three Recitals of Classical Pianoforte 
Music, on Monday, at Messrs. Cramer’s Rooms. 
The vocalist was Madame Henrie. 'The following 
was the program :— 

Fantasia and Sonata in C minor .............0.+00+++-Mozart 
Fantasia—Adagio.—Allegro.—Andantino and Allegro 
molto ; leading to Primo Adagio. 
Sonata—Molto Allegro.—Adagio,—Allegro assai. 


Canzonetta, ‘“‘ Tre giorni son che Nina”............++ Pergolest 
Andante and Rondo Capriceios0..............4+6+/ Mendelssohn 
Romanza, “‘ Le parlate d’ amor” (Faust).............+. Gounod 


Sonata (Moonlight) in C sharp minor, No. 1, op. 27 ..Beethoven 
Adagio.—Allegro and Trio,—Presto Agitato. 
Ballad 


Wiegenlied (Cradle Song) ....... ah deve edetneiasosntts Henselt 
The applause was warm and frequent, and the 
concert passed off very well. Among the audience 
we noticed the Earl of Wicklow and party, Lady 
Raglan and party, Lady Elizabeth Romilly and 
party, Lady Mary Gordon, Lady 8. Murray, Lady 
Katharine Ashburnham, Mrs. Charles Memraille, 
&e., &e. 

Mr. Cuartes Hauri's Pranororre RecirTas. 
—The Seventh of these admirable recitals took 
place on Friday afternoon, at the St. James’s 
Hall, with the following program :— 


Grand Sonata in E flat, op. 7.........ccecceeeeeeceee Beethoven 
‘*Suite Francaise,” in G major (first time) ...........- S. Bach 
‘©The Harmonious Blacksmith,” in Emajor............ Handel 
Rondo alla Turca, in A minor ......6. 6. seer seeeeeeees Mozart 
Sonata Fantasia, in G major, op. 78 (first time) ........ Schubert 
Preludes, in F and G, op. 81, Nos. 23 and 3 ....... qe. 


“Nuits Blanches,” in D flat and E major, op. 82, Nos. » Heller 


13 and 9 
Preludes, in D flat and A flat, o 
Mazurka, in C major, Book IX., No. 2 .........65++5 


Mrs. Jonn Macrarren’s fourth “ Morning at 
the Pianoforte,” took place on Thursday. We 
give the program :— 


Finale from the “‘ Sonata di Bravura,” Op. 38........ Hummel 
Song, “The Violet” .......66...00005 avie bldg bide oe ... Mozart 
Miss Robertine Henderson. 
Romance sans Paroles, ‘‘Le Ruisseau” ..........+- +» Gounod 
Toccata, im A (1709)... cece se ccccecsncneeseensere Scarlatti 
Bong, wi in.ces. Lada eaed lp ini; Wi diene de cece . Howard Glover 
Miss Emily Soldene. 

Grand Fantasia..... .'* Lucia di Lammermoor......-- 
Sonata quasi Fantasia, Op. 27, ‘‘ The Moonligh 
Bomata ss 3c643 oe bl adi. sasieads bbls Ede Hed Beethoven 
Song, ‘‘ Mine and thine”......(Lyrics)...... @. A. Macfarren 
Miss Robertine Henderson. 
ice-Etude, ‘The babbling brook” ..............++ Brissac 
Duet, ‘‘ Oh! sweet summer morning” preci we pa 
Conquer) .....+.. ae clengbocegpe vate + hod've . G. A. Macfarren 
Miss Robertine Henderson and Miss Emily Soldene, 
Fantasia, “‘ Home, sweet home” ........... i$ oeesene 





The concert was well attended and the proceed- 
ings of the most satisfactory nature, 


CrysTau Patacr.—Last Saturday's concert, the 
program of which we give below, was by no means 
so interesting as some of its predecessors. 


Overture, *‘ Furyanthe”..ceccsocccassccsecccscesscess Weber 
Aria, ** Vieni” (Lucresia Borgia). .... 06.666. eee . Donizetti 
Signor Attri. 

Ave Maria (on prelude of Bach). ... 2.6... 66 6 cece ences Gounod 


Malle. Emilia Lagrua. 
Organ and Pianoforte Obbligato, 


Solo for Pianoforte, ** Fantasia on Lucrezia” ........ C, Krebs 
Malle. Marie Krebs, 

Canzone, * Questa o quella” (Rigoletto) ©... 6... 600000. Vera 

Signor ‘Tamberlik 

Penns, "TI nad vixs'cndae ee cede iscesecece L. Badia 
Malle. Carlotta Patti. 

Duet, ‘‘ Dove vai” (Guglielmo Tell) ..........cceeeeee Rossini 

Signor Tamberlik and Signor Attri. 

Romanza, “ Roberto” (Robert le Diable) ..... - Meyerdbeer 
Malle. Emilia Lagrua. 

Solo for Pianoforte, ‘‘ Valse de Faust” .............. FB. Liset 
Malle. Marie Krebs. 

Polacea, “Son vergin” (Puritani) .........0.. 6000005 « Bellini 
Malle, Carlotta Patti. 

Trio, ‘‘Guai se ti sfugge” (Lucrezia Borgia) ........ Donizetti 
Malle, Lagrua, Signor Tamberlik, and Signor Attri. 
Overtare, “ Gareranede ccc ceccececscccvcesecccnce Rossint 

COMIN < cecccesecccecceses A. Manna, 


The vocalists were of high repute in the fashion- 
able world; but the monotony inseparable from 
these concerts, which are arranged in especial 
deference to the taste of the “upper ten thousand,” 
was, on this occasion, most oppressively manifest. 
Mdlle. Emilia Lagrua’s purely artistic style of 
singing was of infinite service in securing an 
effective performance of Gounod’s poetical “ medi- 
tation” on Bach’s prelude. This was decidedly 
the feature of the whole concert, and uncommonly 
well executed by all concerned. Of ‘ Robert toi 
que j'aime’? we have had more than enough, in 
any language. Mdlle. Lagrua gave it in Italian, 
and with all the charming expression to be 
naturally expected from such an artist; but, like 
the ancient fairy tales alluded to by Albert Smith, 
it “has been so oft repeated that its int’rest 
almost fails.” Is it possible—may we ask in fear 
and trembling, that the uncommonly clever young 
pianiste, Mdlle. Krebs, has exhausted her repertoire 
—and, like one of the bold Bass’s bugbears, is 
going to begin at the beginning and play them ail 
over again? Perish the thought !—-which, never- 
theless, was strongly suggested by the reappear- 
ance of the “ Lucresia” Fantasia, and the “ Valse 
de Faust,” on Saturday. We venture to hope 
that the Paterfamilias who sits by the piano and 
superintends Malle. Krebs’ exertions will see to 
this; and let us have fresh and additional impres- 
sions of the extraordinary talents vested in this 
young lady. Mdlle. Patti was rapturously received 
as usual; and in obedience to an encore which 
could not be denied, sang ‘‘ Son vergin versosa”’ a 
second time. Badia’s polonaise is one of his best 
compositions, though not in any remarkable degree 
suitable to Mdlle. Patti’s peculiar voice. Signor 
Tamberlik’s version of the canzone from “ Rigoletto” 
was singularly tame and spiritless. Signor Attri’s 
singing of the aria from “ Lucrezia,” failed to raise 
any enthusiasm. This gentleman was of great 
value in the trio, from the same opera. Anything, 
it seems, will do to “play them out;” even 
“ Semiramide,” that forcible reminder of boarding 
school duets, and straight-backed chairs. “ Bwry- 
anthe” was admirably played. 

Musica, Union or Lonpon.—The matin(e 
last Tuesday, in a well selected program which we 
publish, afforded lovers of music a great treat :— 


DD avicnvccacecrroveveveepvececcsdessneees este Haydn 
Quintet, & flat, Op. 44, Piano, ete. 20.6... 6c cece eee Schumann 
Mlégie, Violin Solo .......ccccecscceceeeeeeveeeescene Krvt 
Quintet, B flat, Op. 87.0.6 ..e cece eee CSS Mendelssohn 

PIANOPORTR MUSIC, 
a, Chanson des Pécheurs ........-.66-ceseeeeee 
b. Les Alouettes. Impromptu ............6665 Lescheti:l:! 
C. Mazurka ......ceceeeeeeee A Oper 


The executants were, first violin, Herr Joachitm ; 
second violin, Herr Ries; violas, Webb and Hann ; 
violoncello, M. Davidoff, (from St. Petersburgh) ; 
pianoforte, M. Leschetizki (first time in England). 
Herr Joachim played in truly magnificent style, 
and the new pianist, M. Leschetizki, took the 
audience by surprise, producing in every instance 
applause to the encore. Indeed the success of 
this Polish nrtist was one unequalled and decided 
—such as has not been seen for many seasons, 
The hall was crowded by a fashionable audience, 
among whom were Prince Polignac, a very 
distinguished musician, the Duke of Leinster, 
Marchioness of Waterford, Earl of Dudley, and 
upwards of 700 members and visitors. A finer 
concert has not been given this season, at the 
Musical Union. Both the music and the exponents 
of the music were worthy of each other, 

Myppettron Hawt, Istrnetron.—An evening 
concert took ag on Thursday including the 
names of Mdlle. Louisa Van Noorden, Miss 
Robertine Henderson, Miss Susannah Cole, Miss 
Lizzie Wilson, Messrs. Fred Walker, Whiffin, and 
R. Lansmere, Mdme. Lucy Augusta q 











Lindley, Mr. 
Walter Macfarren and Herr Carl Deichmana, We 
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ve not epace to individualise the talent, but we) |Mapamm Frxont gave her Matinée Musicale on | his first appearance as Florestan, possesses a 
uhjoin the program: ,; Tuesday, at 44, Bryanston Square, by the kind | voice, but wanting in finish, which will doubtless 
Duett, Mira d’acerbe lagrime” (Ii Trovatore) ........ Verdi | permission of Lady Jenkinson. Her rich contralto | come by-and-by. He speaks very distinctly and 
, sea mtg ti pone ty oh - eng voice was never heard to greater advantage than | seems to understand the character, he displays, 
' oe ve eS ey in the famous duet from Rossini’s “ Cenerentola” | perhaps, a little too much energy in the opening 
Bow Sengl © Dhow O00.” canate caaaeksiassacess sans Annette | “Un soave non so che,” in which she was ably | scene for a man weakened mentally and bodily by 
eecnidt dtitie te went Cole. Rossini | 255i8ted by Signor Solieri. The beautiful Romanza | long confinement. ‘This would naturally come 
~' “Miss Robertine Henderson and Mr. Whiffin. | “Caro suono lusinghier,” by Morlacchi, was given| as hopes of freedom gradually waken in his 
Solo, Violin, ‘‘2me, Morceau de Salon” .......... Vieuxtemps | With much tender pathos and purity of style.| breast. His best effort was the recitative and 
ctsoah. “iininiel amano eieid Among the distinguished artists who assisted, | aria ‘* In des Lebens” which was expressively sung, 
a Cy A Rita was Mdlle. Fortuna, who has a fine soprano voice, | The little Mr. Santley has to do as the Minister was 
Song, “ My mountain air” .............. P. E. Van Noorden| and sung charmingly the “Son Vergin vezzosa” | admirably done, the care and finish bestowed upon 
ala Malle. Louisa Van Noorden. from Bellini’s “ Puritani,’ also the duet, “Tl this insignificant part making it stand out in bold 
Song, ** Frederica 


Mr. Fred Walker. 
Aria, “ Qui la voce” (J Puritani) 
Miss Robertine Henderson. 

Veet eR ee ee 1 Arditi 

Miss Lizzie Wilson. ’ 

Solo, Pianoforte, ‘‘ Grand fantasia La Cracovienne.” V. Wallace 
Mdme. Lucy Augusta Linley. 

Duet, Violin and Piano, Grand Sonata in rv, Op. 24 .. Beethoven 

Herr Carr Deichmann and Mr. Walter Sehotirven, 
Song, “Sweet Nightingale” Boscovitch 
Accompanied by the Composer Mdille, Louisa Van Noorden. 


L. Lindley 


Bellini 
Valse 


Serenade, “ Hear, Lady, hear,” (Alessandro Stradella) .. Flotow 
Mr. Fred. Walker. 

Duet, “ Parigi O cara,” (La Traviata) ...........+..0 Verdi 

Miss Robertine Henderson and Mr. Whiffin. 

TO cc ce ccccccccneseccecee bon csecbocncescce sé 
— a! Cole. 

, >: { Barcarole ‘‘ The Fairy Boat” ) 

Bolo, Piano, { Galop di Bravura la Danoise § ** W. Macfarren 

Mr. Walter Macfarren. 
Ballad, ** The Sea hath its pearls” ............ W. Macfarren 
Miss Robertine Henderson. 
Ballad, “The Bell RIMM” g< sc cdccvecevvcccees V. Wallace 


Mr. R. Lansmere. 
Song, ‘*Tell me my heart” ............00+ Sir Henry Bishop 
Miss Lizzie Wilson. 
Old English Song, ‘‘ The girl I left behind me” . 
r. Whiffin. 
Solo Pianoforte, Grand Concerto in x flat, Op. 82 
Madame Lucy Augusta Lindley. 
Me. and Mpme. R. Sipney Prarren’s matinée 
musicale came off on Thursday, at CoLLARD’s 
Rooms, ‘The following was the music performed : — 
PART I. 

(Quintett, Flute, Violin, two Altos and Violoncello .... Kuhlau 
Messrs. R. Sidney Pratten, Goffrie, Doyle, J. Hill and Paque. 
Meena, ‘Ah! forse e lui” Verdi 
Mdile. Enequist. 


Vantasia, Guitar, on an air by Himmel .............. Neuland 
Mdme. R. Sidney Pratten. 
Avia, ‘* Lascla chio piango” (Rinaldo) ................ Handel 
Mdlle. Christine Mohuns. 
Boug, ‘‘ Cloudland” (Bride of Song)...............++. Benedict 
Mdme. Louisa Vinning. 
Duetto, ‘‘ Bella imago” (Semiramide) ................ Rossini 
Madlie, Elvira Behrens and M. de Santerre. 
Swedish Melodies— 
. Mdlle. Enequist, 
Solo, Guitar, “ Carnawal de Venise” (by 
GURU. « «ic ninkeldand cance bidle.de's cob Mame. R. 8. Pratten 
Mame. R. Sidney Pratten. 
PART It. 


Sonata (No, 7), Pianoforte and Flute Kuhlau 
Mdme. Arabella Goddard and Mr. R. Sidney Pratten. 
\llegro con passione—Scherzo—Adagio—Allo poco Agitato. 
ballad, *‘'Tis home where the heart is” ........ C. J. Hargitt. 
Malle. E1vira Behrens. 


scotch Song, within a mile of Edinbro’” 
dine. Louisa Vinning. 
Peer)” OY, a Schumann 
M. de Santerre. 
Fantasia, Pianoforte, ‘‘ Where the bee sucks” ...... Benedict 
Mdme. Arabella Goddard. 
Dantes MEeEN iiss c cipncge cs dabeevesscoce Weisse & Gade 
. Christine Mohns 
Atte, “*F0 Tnee™ :. creda WMA Mins kp 0d 00 0 cicee sie Donizetti 
dile, Enequist. 
Cavatina, ‘‘ Largo al factotum ” (Barbiere) ............ Rossint 
M. de Santerre. 


Solo, Guitar, * Lord Raglau’s March” .. Mame. R. S. Pratten 
Mdme. R. Sidney Pratten. 
Romance, Flute (Roberto il Diavolo) ...........++. Meyerbeer 
Mr. R. Sidney Pratten. 
The quintet went beautifully, especially the slow 
movement. Madame Pratten made the most of 
her performances on the guitar; the “ Carnaval de 
Venise” was warmly oppenses. Mdile. Enequist 
gave the everlasting “Ah! forse e lui” in her usual 
style, and was encored in the Swedish melodies, 
and Mdlle. Elvira Behrens looked and sang 
well, narrowly escaping an encore in the ballad 
«Tis home where the heartis.”” Madame Louisa 
Vinning was charming in “Cloudland,” and pleased 
immensely, ‘* Within a mile of Edinbro’.’” Mdlle. 
Christine is a young lady of - romise, and was 
well received in her Aria and Danish Melodies. The 
only getitleman singer, M. de Santerre, possesses a 
good baritone Voice, with very fine upper notes, and 
with Mdlle, Behrens did every justice to the duetto. 
Last, but not least, Mdme. Arabella Goddard 
played as she always does—we can say no more 
lhe p was long. Carriages were ordered at 
tive, at which hour the second part commenced: © 
Stanor Campana’s Mornine Concert held at 
Lord Dudley’s mansion, Park Lane, on the 17th 
inst., ineél some of the most attractive per- 
formanees of the season. Those artists who 
pleased most were Madame Parepa in Gounod’s 
admirable serenade, Mdlle. Florence Lancia with 
her piquant and refined ing of ‘‘ L’air des 
bijous,” ‘Prebelli in “‘ Voici la saison,” while Gardoni, 
Delle Sedie, Bettini, Blumenthal, and Ciabatta 


contributed pieces with their usual'talent. ‘The 


rooms were crowded with a fashionable audience, 


Passegio,” in which she was joined by Mdme. 
Finoli, an elegant composition of Signor Fiori. 
The well-known talented vocalist Signor Fortuna, 
with Signor Solieri, Frizzi, and Herr Reichardt, 
took part in the concert. 





o~ 
Cheatres, 

+> — 

1. Covent GARDEN. 

“ Figlia del Reggimento ;” ‘ Faust e Margherita.” 

On Tuesday evening was produced at this 
theatre Donizetti's sparkling and ever charming 
“* Figlia del Reggimento,” and the part of Maria 
was sustained by Mdlle. Artot, who it will be 
remembered created such a sensation last season 
|at Her Majesty’s. Mdlle. Artot is certainly one 
of the most wonderful and we may add sensational 
singers we ever heard, take for example the 
cadenza, certainly a most brilliant and wonderful 
effort, and which produced good effect. This lady 
is also a very good actress; she makes Maria a 
vivandiére of the rough school, and we believe 
this reading to be the correct one, although others, 
for instance Jenny Lind, read the character 
differently. She was a decided success, and sang 
the delicious music of “ La Figlia” in a style we 
have never heard surpassed. If we mistake not 
this clever lady will prove herself capable of 
sustaining heavier parts than either Maria or 
La Traviata, those being we believe the only 
operas in which Mdlle. Artot has yet appeared. 
Signor Neri-Baraldi sang the music of Tonio very 
well indeed, and as of Signor Ronconi his Sulpizio 
was a perfect gem. Too much praise cannot be 
given to Mr. Augustus Harriss for the truly 
magnificent arrangement of the scenic effects. 
The orchestra and chorus were, as usual, as near 
perfection as possible, and the soldiers really 
looked like soldiers. 


2. Her Maszsry’s. 
Huguenots ;” “ Roberto;”’ ** Fidelio.” 

The revival of the “ Huguenots,” with Titiens, 
Giuglini, Trebelli, Liebhardt, Santley, Junca, etc., 
presented an able work, on the whole most ably 
rendered. ‘Titiens and Giuglini received a double 
call at the end of the grand duo. Junca, as Marcel 
(the central figure in this wonderful art-work), was 
not able for his part. Trebelli, as the page, was 
charming. The opera was poorly put on, and we did 
not think very much of Mdlle. Morlacchi, the new 
danseuse, who danced in the divertissement. She 
is pretty, but a long way after the Beretta, who 
has not been dancing this week, to everyone’s 
regret. Mdlle. Harriers-Wippern is as delightful 
in Roberto as she is in every other opera. Why 
did we not have her earlier in the season? ‘This 
performance was witnessed by their Royal High- 
nesses Prince Arthur, Princess Helena, and Princess 
Louise, attended by Lady Caroline Barrington, 
Lieutenant-Colonel the Hon. D. de Ros, and Major 
Elphinstone. The event of the week, however, was 
the long expected revival of Beethoven’s opera, 
** Fidelio.” ‘The following was the cast :—Leonora, 
Mdlle. Titiens; Marcellina, Mdlle. Liebhardt; 
Jacquino, Signor A. Bettini; Pizarro, Signor 
Gassier; Minister, Mr. Santley; Rocco, Signor 
Junea; Florestan, Herr Gunz (his first 
ance). ‘The Fidelio overture in B was well played 
and encored, while as a prelude to act second the 
grand Leonora was given and received even greater 
justice from the very good orchestra now at the 
disposal ‘of Signor Arditi. Although this is un- 
questionably the finest of the fotir overtures, we 
think its introduction in the theatre.a mistake; 
the effect of.ne of- the finest scenes in 
the opera is thereby greatly weakened by ‘the 
same phrase having been previously heard ‘in the 
overture. We need scarcely say we allude to the 
trumpet solo heard on the afrival. of the Minister. 
The conception and rendering of the character of 
Leonora by Maile. Titiens is worthy of the highest 

raise, and will secure her one more laurel to add 
her now heavy wreath. The fine scene where 
she, defying Pizarro, draws the pistol from her 
breast, excited the utmost en The 





Marcellina of Malle, Liebhardt does ‘not eall for 
any lengthened remarks. Herr Gunz, who made 





contrast. Jacquino was but a so-so performance in 
the hands of Signor Bettini; not much to positively 
object to, and still less to admire. The part of 
Rocco, which used to be so admirably given by 
Formes, is quite unsuited to Signor Junca. He is 
evidently a painstaking artist, but proved unable 
to do justice, vocally or histrionically, to the 
character. The Chorus of Prisoners was not well 
sung, being very much out of tune and unsteady. 
In the Finale the male voices were, however, heard 
to great advantage. 


3. Drury Lane. 
Closed. 


4. PRIncess’s. 
Light and Shadow ;” “ The Corsican Brothers.” 
“The Monastery of St. Just.” 

Not until this evening (Saturday), has Stella, 
the star, risen on the horizon. ‘This week Mr. 
Slous’s good drama “ Light and Shadow” has 
continued, and Mr. Dominick Murray confirmed 
his success. The “ Corsican Brothers” with Mr. 
Vining is always acceptable. 

5. Lyceum. 
*« Hamlet” for the last time. 


6. HAYMARKET. 
* Balanee of Comfort ;” ‘David Garrick ;” “Lord 
Dundreary Married and Done for;’ “ Turning the 
Tables.” 


7. New ADELPHI. 
* Shakespeare’s House ;”’ 
“The Dead Heart ;” “The Area Belle.” 

That excellent melo-dramatic artist, Mr. Ben- 
jamin Webster, is again before the public since 
the retirement of the plaintive Leah. Watts 
Phillips’ drama, “‘ The Dead Heart,” was, we be- 
lieve, written for Mr. Webster; and certainly the 
principal part, Robert Landry, is eminently suited 
to its representative’s elaborate and forcible style 
of acting. As aspecimen of intense earnestness 
and careful finish, this particular performance is 
very remarkable. Though the one strong interest 
of the part is identified with a cold, ferocious, and 
incessantly pursued revenge, it offers in the earlier 
portions the opportunity of delineating very 
different feelings. Robert Landry is a gay and 
light-hearted young man before, through the 
treachery of his enemies, he is thrown into the 
Bastile. This phase of the character is perfectly 
safe in Mr. Webster’s hands, though the serious 
interest is necessarily more prominent. The cast 
of this drama is one which secures a most effective 
performance of it; and to those whose sympathies 
are strongly aroused by the delineation of, human 
suffering such as Robert Landry's, the piece and 
the acting of it by Mr. Webster and his company, 
must be peculiarly welcome. For ourselves, we 
would much rather see Mr. Webster employed in 
a new piece, and in his own successful line of 
creating another character worthy of being classed 
with this present one. The trifle, or “sketch,” 
as it is led, “ Shakespeare's House,” though no 
longer apropos, begins the performances, which are 
concluded by “The Area Belle.” The facetious 
Mr, Toole, with a song, “A norrible tale,” and the 
very heavy guardsman, Paul Bedford, are nightly 
welcomed in the old vociferous manner. Miss 
Woolgar, Mrs. Lewis, and Mr. Romer are all excel- 
lent in their several characters. 


His Royal Highness the Prince of Wales, 
accompanied. by Colonel Keppel and _ suite, 
honoured the performances at this theatre with his 
presence on Tuesday evening. 

8. OLYMPIc. 
“The Ticket of Leave Man;” “ Masaniello.” 

We cannot accord unqualified success. to the 
revival of ‘* Masanielto.” At the best of times a 
burlesque’ is an epheméral subject, the life and 
soul of which is its topicality ; and when this dies, 
it dies. With the satite old, the points no longer 
applicable, the very subject, perhaps, improved 
upon and then cast aside as an used up model—an 
ancient burlesque is far from a lively banquet. 
This tod, without the slightest di ment to 
the author or to the wit of the piece in its day. 
There are few better bur than Robert 
Brough’s “ Masanicllo,”—viewed@ apart, even, from 
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its historical associations of Robson in the chief 
part, and regarded only as a production. The lan- 
guage is easy, occasionally poetic ; the wit is quiet 
though keen; the satire happy. But after time | 
has wrapped these topical subjects for satire in 
oblivion, the resuscitation of the satire itself with- 
out its victims is a very ghostly affair. An allusion 
to the comet as a theme daily familiar to us all, 
falls only un wondering ears, and on intellects 
unconscious of any comet just at present. An 
announcement in the bills—which was evidently 
first made when the burlesque was written, years 
ago—that “‘ Among the novelties in this piece, it 
will contain no parodies upon ‘ Bobbing around,’ 
‘Kemo Kimo,’ or ‘My Mary Anne,’” is no longer 
satirical or appropriate, for‘ Bobbing around,” and 
its twin brothers are old forgotten things. And so 
throughout. But the greatest inconsistency of 
all is that in the temple sacred to Robson's art and 
ostensibly under Robson’s management, in a 
character peculiarly sacred to Robson as its creator 
and immortaliser, another artist—and that a 
woman—should array herself in the Robsonian 
mantle! There is something so incongruous—so 
utterly opposed to good sense, and good taste in 
Miss Raynham’s assumption of Robson’s Mas- 
aniello, that one is at a loss to account for it 
on any other supposition than that some deadly 
foe to Mr. Robson had surprised the Olympic 
garrison, obtained possession of the citadel, and 
were taking this present step to disgrace his 
banner. Of Miss Raynham’s acting, we speak 
mildly in setting it down as a mistake, and a 
very grave one. She is a clever actress, and 
wants neither intellect nor energy ; but in aspiring 
to fill a Robsonian part, she is guilty of sheer pre- 
sumption. She is not a female Robson ; infinitely 
less is she a male Robson. Were she as clever a 
burlesque artist as Miss Bateman is a dramatic 
artist, or as Ristori is a tragic artist, she would 
still fall short of the masculine standard; for 
burlesque proper is fitted for men alone, and 
feminine parts are always subordinate ones. The 
assumption of the chief strong masculine character 
by a woman is contrary to the essence of things, 
and Miss Raynham has paid the usual penalty 
of those who oppose nature. We do not go 
the length of a contemporary ani say she is 
vulgar: she is simply no where—nil. She fails; 
and that is all. Otherwise the piece is well 
mounted and well played. Miss Tessy Gunniss is 
extremely fascinating in the part of Fenella: her 
pantomime is most eloquent, and her dancing 
above the average, even in this age of ballet. 
Miss Foote is as gentille as ever as Prince Alphonso, 
and Miss Hughes acts the not very. prominent 
part of Elvira in a creditable manner, and might 
improve it by not singing “ Il Bacio,” which is old 
and stale, and not suited to burlesque. We have 
also to accord praise to Mr. Soutar’s Selva, and 
Mr. Cooper's Pietro, both of which characters 
were acted in strict keeping. Mrs. Emden is 
pleasing as Suzanna, the waiting maid, and Miss 
Haydon is as indistinct in the part of Lorenzo as 
is considered proper by young ladies who play that 
character. The weak points of the burlesque gre 
limited to two, but we fear these are fatal to its 
life. They are, first its inappropriateness at the 
present time, and secondly, the filling of its“chief 
role. If some sacrifice it was necessi to 
make to the dramatic manes of Robson on the 
Olympic altar, we are only sorry that a clever 
actress like Miss Raynham should he made the 
Iphigenia. 
9. STRAND. 
“ Deaf as a Post; “‘ The Maid of Honour ;” 
““ Mazourka ;” “ Timothy to the Rescue.” 


10. St. Jamaus’s. 

“Shake Hands ;” “ The Fox Chase ;” “ Cool asa 
Cucumber ;” “A Day after the Wedding.” 
11. AsrLzEy’s. 

Closed. 

12. New Royatry. 

“ Rumpelstiltskin ;” “‘Ixion.” 

18. SapLER’s WELLS. 

Closed. 

14, MARYLEBONE. 

“ Emigrant’s Trials, or Life in New Zealand.” 

15, Surrey. 
Closed. _ 
16. BRITANNIA. 
“ Frank the Ploughman ;” “ Rob Roy ;” 
« Hogarth’s Apprentices.” 
17. Vicroria. 
“* Cheek and Plant, or the Sauce of the Nile.” 
“The Flying Dutchman.” 
There are few actresses of our day who 





possess 
the courage and energy of Madame Celeste, True 
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we have our female Hamlets and our French 
Juliets, vad the Olympic Theatre this week presents 
the spectacle of a womanly Masaniello played on 


CRYSTAL PALACE COMPANY. 





The eighteenth ordinary general mecting of 





the very scene of Robson’s former glory. So. the proprietors of this company was held at the 


femininity may be said to be growing more daring. 


London Tavern on Wednesday, for the purpose of 


Nevertheless there are but few ladies, we think, | receiving a report from the directors, and of tran- 


who would care to venture on such a character as} sactin 


Vanderdecken before an over-the-bridge audience. | 
It is not the first time Mdme. Celeste has 
played it; some five-and-twenty years ago we 
witnessed a similar impersonation, and, if we 
remember correctly, at the Surrey. There are 
legendary associations, which connect this part 
with the late Mr. T. P. Cooke, imperishably : 
Madame Celeste was therefore the more ad- 
venturous in attempting it. Yet to give her 
due credit she fills it with all her known energy, 
and receives nightly ovations from an easily- 
excited audience. Madame Celeste concludes 
her engagement here on the 25th. For this, the 
last week of her term, she has resumed her char- 
acter of Rudiga, in Stirling Coyne’s drama, “ The 
Woman in Red.””’ Madame Celeste’s artistic per- 
formance of this character (which is exactly suited 
to her) has rendered her in the highest degree 
popular with the transpontine public. The bur- 
lesque “ Cheek and Plant” has been taken out of 





the Victoria bill, and the spirited lessees, Messrs. 
Fenton and Frampton, are not likely to let much 


g the ordinary business of the company, as 
prescribed by the deed of settlement and charter. 
‘Thomas N. Farquhar, Esq., in the chair, 

The report stated that the prospects of the 
company for the. current season, as far as any 
anticipation can as yet be formed, are encouraging. 
The sale of guinea tickets is satisfactory; the 
number of visitors during the winter months, 
from the month of November to the present time, 
exceeds that for the corresponding period of any 
previous year; and this increase has been pro- 
gressive since the opening of the palace in 1854. 
The refreshment contract having expired, the 
department was put up to public tender, which 
resulted in its being let to Messrs. Bertram and 
Roberts, on terms which the directors consider 
satisfactory. ‘The construction of new lines of 
railway has realised a considerable and increasing 
traffic to the palace, and will, it is expected still 
more increase it when all the lines are completed. 
The palace has now been open for ten years, 
and during that time it had been visited by the 
enormous number of 15,266,882 people. 


time pass before they insert something equally | The Chairman, in moving the adoption of the 


attractive in its place. 


18. Pavinton. 
“ The Ice Witch ;” “ The Detective.” 
19. GRECIAN. 

“Crime and Repentahce ;’’ ‘“ Esperanza ;” 
“The Corsair ;” “ The Waiter at the Eagle.” 
20. CABINET. 

“The Day after the Wedding ;” “ The School for 
Scandal.” 

Time is not so old, since the Dean Street ‘* Soho” 
held the proud position cf principal home for 
amateur histrionics. This ancient nursery of 
genius having taken a position among the well 
frequented theatres of the “ village,”’ (as incipient 
convicts say, meaning London), the Clubs, 
Societies, and Odd Fellows generally who pay to 
please their friends and themselves, seem to have 
selected the Cabinet to take the place of the 
aforesaid Soho. A composite entertainment was 
given here on Friday, the 17th, apparently for 
the purpose of introducing two young ladics 
whose names appeared in peculiarly modest type 
upon the Cabinet playbill. The first of these was 
Miss Golier (not of Gath), who played Lady 
Elizabeth Freelove, in “ The Day after the Wedding.” 
Miss Golier is evidently earnest and painstaking. 
The character she assumed is a great favourite 
with young lady aspirants, and it certainly lost 
none of its force in her hands. The remaining 
débutante, or rather the only one, for we believe 
Miss Golier had acted previously, was a Miss 
Beatrix Shirley, who aspired to the higher dignity 
of pure comedy; and appeared as Lady Teazle, in 
selections from “The School for Scandal.” Miss 
Shirley has decided advantages of personal 
appearance, and showed, to an unusual extent 
among amateurs, a thorough command of the 
words, and a good appreciation of the character. 
The farce and the selections from Sheridan’s 
immortal comedy formed the bill for the evening. 
It is almost needless to say the gleanings from 
“The School for Scandal” were the quarrel between 
Sir Peter and Lady Teazle, and the wonderfully 
imagined “screen” scene, Of the remaining 
characters the Sir Peter by Mr. Pringle was the 
nearest to nature and probability. Mr. J. Turner 
played Joseph Surface; and Mr. Wray Morgan, 
Charles. 

21. Crry or Lonpon. 
‘* Old Booty of Bishopgate; or The Fiend of the 
Volcano ;” ‘Lhe Vulture of York; ‘ Manfred.” 

Mr, F. Marchant is carrying out his new 
management with the utmost spirit. Incessant 
novelty, and that of a forcible description, is 
demanded by the Norton Folgate public. The 
new chef supplies both; and deserves to reap 

ding benefit. ‘There is a good deal in'a 
name atthis end of: the town. ‘Old’ Booty of 
Bishopgate; or The Fiend of the Volcano,” and 
“The Vulture of York,” have a ferocious ring very 
useful as a preparatory excitemént before: 
inside and enquiring farther particulars. _ 
novelty of.an ambitious and important nature is 


announced for the gy om of the City of London. | tim 


“ Manfred” is to be done this present Saturday. 
For the production of the tragedy, much auxiliary 
aid has called in. ‘The chorus and ballet are 
to be selected from the Theatre Royal Drury Lane. 


Avyt.] The number of ede at the Hospital for 
olathe su the Heart, 67, Cavendish-square, 
was 116 during the week. 





report, said that very few observations would he 
necessary for him, becezuse, as they must be awxre, 
this was not their grand meeting, but merely for 
the purpose of transacting formal business; in- 
deed, he would not enlarge on the prospects of 
the company at the present moment, inasmuch as 
the accounts were not before them. He might, 
however, briefly refer to the present position of 
the company, and he could say that the result of 
this season, so far as it had gone, were very satis- 
factory. ‘The winter season, from the 30th Octo- 
ber to the 30th April, was, in the early stages of 
the working of the company, a losing period; but 
the last winter season, instead of being a loas, 
turned out to be a positive gain, and the result 
had been very gratifying. Satisfactory arrange- 
ments had been made with respect to the Dulwich 
College land, and the mortgage debt would soon 
disappear from their books altogether. ‘Le 
Shakespeare Tercentenary had failed to excite 
that general attention and interest which some 
thought it would; but so far as the company 
were concerned, they made avery modest attemp', 
and it was got up at so insignificant a cost, that it 
resulted in no loss, but it turned out rather to 
their advantage. In connection with the Tercen- 
tenary much credit was due to My. Paris for the 
assistance he had rendered and the beautiful 
model of Shakespeare's house which he had 
erected, and which had resulted very advanta- 
geously to the company. A party of gentlemen 
interested in the matter were getting up at the 
bottom of the garden an exhibition to exemphily 
the pneumatic system of railway, which would not 
cost the company a farthing, and which would no 
doubt prove very interesting and draw many 
visitors. This he expected would be completed 
and open in ten or twelve days. In alluding to 
the improvements which had been effected in the 
Picture Gallery he acknowledged the good services 
of his colleague (Mr. David Price) in the aceow- 
plishment of these improvements, and lauded his 
generous act of haying lent a valuable collection 
of pictures, 

n the motion of Mr. Medway, a special vote of 
thanks was aceorded to Mr. D. Price for the very 
beautiful collection of pictures which he had leut 
the company, and for other exertions in the 
interest of the company. 

The Chairman then referred to the admission 
of shareholders and of the opening of the palace» 
to the public on Sundays, and hoped that gentle- 
men would not overlook the fact that all tlat 
could be said on the subject had been said, nn 
that in fact it was nearly exhausted. The pine 
of the board had been often exprersed, Though 
not objecting to Mr. Anderton’s. motion (to open 
the palace and grounds to the public on Sundays), 
yet he considered it on @ public question. 
and he deprecated the idea of the company in- 
curring expeee in effecting that object; besiden 
the probability was that any application they 
would make to Parlinment would ‘be ineffetu.!. 
He did not think that the tion would he 
likely to be received favourably at the present. 

e 





Lieutenant-Colonel Young then moved—“ ‘That 
those are officially privi- 


no person, except 
eneged, or have ym ayrany do fulfil, be admitted 
to the Crystal P 





grounds at any time 
without payment,” which ‘was tived, and 
after a vote of thanks to the Chairman, the 
meeting separated. 
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TERMS OF SUBSCRIPTION. 





BTAMPED. UNSTAMPED. 
Per Year ee oe» ta. 4d. 13s. Od. | 
, +-Year = 8s. Sd. ° 6a, 6d. 
» Quarter .. «- 48. 4d. és -. «8a Sd, 
| 


Fayabie in gdvance. 
47 Cunqurs ano Post-Ovrics OxDERS TO BY DRAWN IN PAVOUR 
op ADAMS & FRANCIS, 59, Fixni-strezt, Loxpox, EC, 
Orericrs: 201, Recent STREET, 
AND 
59, Fieer Srreer, 
PROM WHICH THR TRADE 18 SUPPLIED. 


ADVERTISING ‘SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, p er scale. 





FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 


JUNE. 
Saturday, 25th. 
Signor Ciabatta’s Matinée. St. James's Hall, at 3. 
Mr. Gretton’s Recital of his own Pianoforte Compositions. 
Hanover Square Rooms, at 3. 
Dowager Lady Shelley's Afternoon Party. 
Fulham. 
Che Great Rose Show of the Season. Crystal Palace. 
Levassor en Visite. Egyptian Hall, at 4 past 8. 
Mr. Naylor's First Afternoon Party. Hurlingham 
Fulham. 


Lonsdale House, 


House, 


Monday, 27th. 

\fre. Frederick Chatterton’s Harp Recital. St. James’s Hall, 

Philharmonic Society. Ifanover Square Rooms, at 8. 

M. Ascher’s Morning Concert. Hanover Square Rooms, 

Mies Elizabeth Stevenson's Second Recital (Second Series) of 
Clavsical Pianoforte Music at Cramer, Wood, and Co,’s 
Koons, at ) past 3 

the Duchess of Somerset’a Dance to meet the Duchess of Cam- 
bridge and the Princess Mary. 

The Duchess of Wellington's Assembly. 

vive, Washington Hibbert’s Second Ball. 


Mir. and Mra. Alfred Wigan's Reading from the Poets. Apsley 
House, at 5. 
Tuesday, 28th. 
Musical Union, Matinée. St. James's Hall, at } past 3 
the Hon, Mrs. Rowley'’s Second Ball. 
Levassor en Visite. Eyyptian Hall, at 3. 
Navy Club Dinner to the lirst Lord of the Admiralty. Willis’s 


Rooms. 

‘The Countess Stanhope’s Evening Party. 

the Countess of Cawdor'’s Reception 

Mir Robert Gore Booth's Ball. 

Aptommas’s Last Harp Recital, consisting of Selections from 
the works of Weber, Alvars, and his own Compositions. 
16 Grosveuor Street, at 3. 


Wednesday, 29th. 
Malle, L. Van Noorden's Concert. Hanover Square Rooms, at 8. 
Miss Kate Gordon's Second Matinée. Collard’s Rooms, 3. 
Ur. John Thomas's Evening Concert. St. James's Hall; 8 
Mr. Lindsay Sloper’s Matinée. St. James's Hall, at 2.56. 
The Prince of Wales's Inspection of the Hon. Artillery Company. 
The Queen's Second State Ball, postponed from the 27th inst. 
Thursday, 30th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
M. G. Regondi’s Morning Concert. Hanover Square Rooms. 
tierr Wilhelm Ganz’s Soirée Musicale, at his residence, 15, 
Queen Anne Street. 
Lady Howard's First Afternoon Party. 
Fulham 
Viscountesa Boyne’s Concert. 
the Duchess of Buccleuch’s Second Assembly. 
Lady Dinorben’s Ball, postponed from the 21st inst. 
Lady Caroline Townley's Second Dance. 
JULY. 
Friday, 1st. 
Hallé’s Eighth Pianoforte Recital. St. James's Hall, at 3 
Mrs. Gardner's Concert. 100, Eaton Square. 
Mra. Merest’s last Suirée, at her residence, 7, Adelphi Terrace, 
Strand. 
The Hon. Mrs. Cust’s Dance. 
Mrs. Eaton's Dance. 16, Princes Gate. 
Mr. poaeee Ryan's Grand Evening Concert. St, James’s 
, at 8. 


Craven Cottage, 


Saturday, 2nd. 
coe Botanic Society's Gardens. Exhibition. 
Hanover Square Rooms, on behalf of the Earls- 
a Asylum for Idiots, under the especial mage of 
the Queen. Visit of the Prince and Princess of Wales. 
a ah Second Afternoon Party. Hurlingham House, 


Monday 4th. 

Madame Anichini Scalia's Matinee @ invitation. 

Miss Elizabeth Stevenson's Third Recita] (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co.'s 
Kooma, at 4 past 3. 

The Prince an ncess of Wales's Evening Party. Marl- 
borough House. 

Second Day of the Bazaar, Hanover Square Rooms, on behalf of 
the Earlswood Asylum for Idiots. 

Third Day of th ieee Te Sau Rooms, half of 
re of the anover Square on behalf o 
the + Asylum for Tatoes 

The Countess of Cawdor’s Reception. 

Wednesday, 6th. 

The Duchess of Manchester's Entertainment to the Prince and 
Princess of Walvs. 

‘The Duchess of Somerset's Ball. 

Thursday, 7th. 

Lady Charlotte Schreiber’s Second Ball. 

Lady Spearman's Morning Dancing Party. 


, dth. 
Mr. David Lambert's Eveni cert. Mytdleton Hall. 


omens Second Party. Craven Cottage, 
Mrs. Naylor Layland’s Ball. ie tab 
Elizabeth Lad y Deshwood's Conse "s Conce: : yrs 
Setundey, och 


! Grand Fancy Fair and Bazaar (Crystal Palace), 





Royal Academy Of Weale. Concert. Hanover. Square Rooms, 


Monday, 11th. 

Miss Elizabeth Stevenson’s Seventh and Benefit Recital of 

Classical Pianotorte Music, at Cramer, Wood, and Co.'s 
tooms, at } past 3. 
Wednesday, 13th. 

Musical Society. Soirée for Fellows, Associates, Lady Associates, 
and Annual Subscribers, Hanover Square Rooms, at 
1 =: 

5 past 8. 
saroness Brunnow’'s Danciug Party. 
Saturday, léth. 

Messrs. W. H. Holmes & G. W. Haiumond’s Second Concert, 
at } past 2. 

in aid of the 
Royal Dramatic College Fund. 

Monday, 18th. 

Second Day Fair and Bazaar (Crystal Palace), in aid of the 
Royal Dramatic College Fund. 

The Duke and Duchess of Buccleuch are about to give a series 
of parties at their temporary residence in Belgrave Square, 

Lady Emily Peel has issued cards for an Assembly at the Right 
Hon. Baronet’s House in Whitehall Gardens. 

Viscount and Viscountess Boyne are giving a Series of Dinner 
Parties at their residence in Belgrave Square. 

The Earl and Countess of Derby will give a Grand Banquet on 
the 27th inst., at their Mansion in St. James’s Square, to 
ineet his Royal Highness the Duke of Cambridge. 

The Duke and Duchess of Manchester will give a Grand Enter- 
tainment to their Royal Highnesses the Prince and Princess 
of Wales on the 6th of next month, at their residence 
in Great Stanhope Street. 

TO CORRESPONDENTS. 

Decuyep with Tuanks. “FE remember.” ‘The old familiar 
strain.” 

H. 8. D. Thanks for the suggestion. We will think it over. 

B. (Ilull.) No; thanks. Except in the case of important 
events, we could hardly spare space for a record of your 
doings. 

Asprgant, Apply as soon as the new company is formed, which 
will be duly announced in The Orchestra. 

A. W. R. writes us on the subjett of Gounod’s exquisite serenade, 
* Quand tu chantes bercée,” and asks if it is proper for any 
young girl to go singing such couplets as this ,— 

Quand tu chantes bercée 
Le soir entre mes bras, 





or this, 
Ton heau corps se révéle 
Sans voile et sans atours. 
Ah bah! A. W. R.. You are gross and crass, and do not 
understand the meaning of the song. The poetry is as 
Deautiful as the music. 

.* Next week we shall begin a series of papers on the law of 
Dramatic and Musical Copyright. We trust also now to 
dispose of a number of arrears in notices of New Music, 
Essays, and Miscellaneous matter—which the busy concert 
season has caused to accumulate. 





aI IRTH. iets Drahe ork br 
On Wednesday morning, Mrs. William Stewart Howard, of a 


| 
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Ve understand that Mr. and Mrs. Wigan will 
commence a series of Shakespearian readings at 
Apsley House on July 4, by the kind permission of 
the Duke of Wellington. From their great success 
in “Hamlet” in Liverpool, as well as from our 
previous knowledge of these distinguished artists, 
we look forward to their readings with no smal! 
expectations. 














It is rumoured that Miss Nelly Moore, the 
charming juvenile actress of the ''unarrez Roya, 
Haymarket, who has recently created such a 
marked impression as Ada Ingot, in “ Dawid 
Garrick,” will shortly appear as the “ Litéle 
Treaswre;” a character which has had no adequate 
representative since the late Miss Blanche Fane. 


Friiulcin Krebs, who has recently been perform. 
ing with so much success at the Crystal Palace and 
at various concerts in the metropolis, had the 
honour of playing several of her favourite pieces 
at Windsor Castle on Monday afternoon, in 
presence of the young Princesses, who expressed 
themselves highly in praise of her precocious 
talents. 





Immediately after the production of “ Vasco de 
Gama” (L’Africaine), and at a time fixed by 
Meyerbeer himself, his other work, ‘‘ Za Jeunesse 
de Goethe” will be brought out. ‘‘ Goethe’s Youth” 
was written in association with Henri Blaze de 
| Bury, the translator of “ Faust,” and finished in 
October ’61. It would then have been produced, 
but Meyerbeer had made other arrangements to 
insure its production under worthier circumstances, 
As itis, though his death intervened, the intentions 
of the great composer will be carried out to the 
letter, and “ Goethe's Youth” given in due season, 





Plans for the removal of the Colosseum, and 
for the conversion of a portion of the building 
into a crescent, and another portion into a Pan- 
technicon, having been submitted to the Com- 
missioners of Woods and Forests in April last, 
that board have referred them to the Treasury. 
Before granting permission for the removal of the 





son. 





The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 


All communications to the EB Enprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, JUNE 25, 1864. 




















Mdme. Grisi will make her first public appear- 
ance in town this season this day, at Signor 
Ciabatta’s matinée, Sr. James’s Haun. 





There is a prevalent rumour that Mr. Harrison 
is in treaty to carry on the Lycrum THEaTRE with 
an English Opera Company. 





We hear two well-known lessees of a neighbour- 
ing theatre are in treaty for AstiEy’s, and that 
there is every probability of the negotiation 
being completed. 





A memorial concert in honour of Meyerbeer, 
intended to be given at Rome, has been prohibited 
by the authorities, on the grounds that the late 
composer was a Jew! 





Mr. T. W. Robertson intends, it is stated, to 
make a novelette out of the pretty story which 
forms the plot of his new comedy of “ David 
Garrick.” 





Signor Tamberlik leaves town on the 15th July 
to fulfil an engagement at Madrid. The terms 
are 2,500 francs per night (1001.) for each of the 
twenty representations. 





The statement of the Owl, in reference to Miss 
Bateman’s marriage, appears to have been an ad- 
vertising bait on the part of that sapient journal, 
as Mr. Bateman emphatically contradicts the 
assertion. 


building, 
‘a statement of the losses which have accrued since 


the Lords of the Treasury now require 


|the Colosseum has been in existence, and of the 
| extent of responsibility which would be incurred 


in carrying it on. 


This day (Saturday) an interesting ceremony 
takes place at the Synagogue of British Jews, 
Margaret-street, Cavendish-square. A number of 
young ladies and gentlemen undergo the rite of 
confirmation, during which a musical service will 
be performed, in which we notice many com- 
positions of Mr. Charles Salaman. Miss Louisa 
Van Noorden, Miss Van Noorden, Mr. P. Van 
Noorden, and Herr Reichardt, will take part. 
Some of the responses are by the organist, Mr. 
C. G. Verrinder, Mus. Bac., Oxon. The Hebrew 
is pronounced in the Italian, Spanish, and 
Portuguese manner, which is considered the most 
correct. 








A THEATRE FOR N.W. 


A CERTAIN incorporation under limited liability 
has put forth a prospectus which is made public 
in the daily papers. This company, which calls 
itself the London Theatre Company, and states 
its capital at 50,0001., in 5,000 ten-pound shares, 
has for its object “ the erection of a spacious and 
“elegant theatre (capable of accommodating 
“2,500 persons) for dramatic and operatic per- 
** formances, and of a Bijou Theatre for first- 
“class amateur entertainments and concerts.” 
It is not to be surmised from the fact that 
twenty-two theatres exist in London, that many 
of these pay scantily, and that some do not pay 
at all—that there are theatres enow in the metro- 
polis. Situation has much to do with the remu- 
nerability of a'theatre ; population has yet more 
to do. ‘There’are parts of London where theatres 
do not exist and where there is a population large 
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enough to support a very large theatre. On one 
of these districts yet unprovided for, the Theatre 
Company has fixed its eye; for, says the prospectus, 
“the Directors have secured an admirable site 
“for the purpose at King’s-cross, for a term of 
“ ninety-nine years, on very advantageous terms.” 

Deferring for a little the arguments of the 
Company on behalf of the site, and leaving aside 
expected advantages to be derived from the 
absence of any theatres in N.W., the absence of 
more theatres in Islington than the Grecian and 
Sadler’s Wells, and the contiguity of the Great 
Northern, the London and North-Western, and 
the Metropolitan Railways—we will follow the 
Company’s plans. Situation having been secured 
and a building determined on, the Company pre- 
sents a novelty which is expected to prove remu- 
nerative as well as convenient; and this novelty 
consists of a restaurant on an extensive and com- 
plete scale, which will afford visitors to the theatre 
the opportunity of obtaining whatever description 
of refreshment they may require, at moderate 
prices, without quitting the building. The 
Directors, however, donot contemplate undertaking 
the management of this department themselves, 
but will let it under contract to experienced 
caterers, with stringent provisions for the comfort 
of the public. 

The modern improvements to be established, 
the efforts to be made, the accommodation and 
convenience promised the public, are matters of 
course, and do not call for any particular remark. 
The proposed management of the theatre is a 
more serious matter, and it is this coast which 
has wrecked so many goodly enterprises of the 
theatrical world at the very outset of their voyage. 
“ The theatre,” we are informed, “will be managed 
“ by an executive committee, consisting of gentle- 
“men thoroughly versed in histrionic matters, 
“ who will act under the supervision of the Board 
“of Directors, and this arrangement will, it is 
“hoped, prevent many of those causes of dis- 
“sension which have so often militated against 
“the success of theatrical undertakings. The 
“holder of 100 shares and upwards in the capital 
“of the Company will be entitled to four free 
“admissions to any part of the theatre (except 
“the private boxes) and to every performance 
“therein (except on benefit nights) throughout 
“the year. The holder of 50 shares and under 
“100 will be entitled to two free admissions, with 
“ the like privileges and restrictions. The holder 
“ of 10 shares and under 50 will be entitled to one 
“ free admission, with the like privileges and re- 
“ strictions. Upwards of 2,000 shares have already 
“been subscribed for.” 

Here, we fear, the Company are liable to com- 
mit an error, which has before now created dis- 
sension and fruitlessness in the best-laid schemes 
of professional committees—operatic and theatric. 
If the executive committee are to consist of actors 
themselves, or authors, or men in the slightest 
way interested in the production of certain pieces, 
the direction is on the highroad todoom. Per- 
sonal animosities, jealousies, egotism and lack of 
sensitiveness lie so deeply rooted in the profess- 
ional nature, that to hope for stern justice or un- 
biassed principle where the merits of rival candi- 
dates are the question, is to hope for a human 
impossibility. The lavishment of privileges on 
shareholders is another dangerous principle, which 
if carried out will result in the very dissension the 
Company would shun; for when was shareholder 
content to repose in the consciousness of power, 
without longing to exert it at every stormy 
meeting? Four admissions may be inconsider- 
able, but four admissions represent certain rights 
and privileges, and a certain voice in the admin- 
istration; and these little autocrats of share- 
holders play havoc with the order of affairs if 
once they get a footing. To hold forth on 
the one hand some inducement to them, and 
on the other to repress encroachment, is no 
doubt a most difficult task for the Company, 
and one the difficulty of which they tacitly 
acknowledge by presenting to the public an 


alluring bait in the form of figures, They publish a 
statistical estimate—an ‘approximate expenditure 
and minimum revenue,” which is very enticing, 
inasmuch as it proves—indisputably proves, if 
statistics are to be believed—a certain yearly profit 
of 9,8051. The remark of an old statesman, that he 
‘**knew nothing so delusive as figures, except facts,” 
had in it many grains of wisdom. You can make 








accommodating ciphers prove anything, and educe 
percentagss of happiness from the lowest depths of 
misery ; equally well can arithmetical advantage be 
extracted from every new undertaking. It is a 
matter of small import that in the estimate of 
expenses there is no allowance made for the cost of 
erection or for the interest of capital Iaid out ; 
because even with these entries, ductile figures might 
still be made profitable. A similar table might 
be built up out of the prospects of every theatri- 
cal failure since the world began; and to start 
from the hypothesis that the theatre is to be half 
filled every night it is opened, is simply to beg the 
whole ‘question. We wish the enterprise every 
success; we do not at this moment combat the 
opinion of the company that the neighbourhood 
of their operations is a suitable one. But for the 
welfare of this company, and for the sake of Sir 
Tuomas Barretr LENNARD, the Chairman, and 
for the sake of Sir Richarp D. Dr Bureue (the 
most striking names on the direction), we trust 
that the prospective premises at King’s Cross may 
be more substantial than the arithmetical premises 
of the company’s tables, on which the company 
would build a dividend of twenty per cent, 





CONTINENTAL JOTTINGS. 
XVI. 








Lerpsic, June 18th, 1864. 

It is a happy sign (writes our own correspondent) 
that the oratorio which has, unaccountably, too 
long been neglected in Leipsic, is at last showing 
symptoms of a revival. Within the last six 
months “Israel in Egypt,” “The Creation,” “ Elijah,” 
and “T'he Messiah,’ have been performed,—in each 
case for the first time during the last eight or ten 
years. For this we are indebted to the Riedelscher 
Verein (of which I shall have occasion to speak 
in another letter) and to the Sing-Akademie, the 
latter of which, since Dr. Rietz’s departure, has 
been conducted by Herr von Bernuth, who also 
presides over the Dilettanti Orchestra-Verein. 

It is a great misfortune that there are so many 
singing societies in Leipsic. There seems to be a 
want of the power of permanent combination in 
the German character; the practical spirit of com- 
promise, which in other countries leads to such 
lasting progress, hardly exists; and any little 
difference of opinion or taste leads to disintegra- 
tion. Thus, instead of one great choral society, 
we have a multitude of musical atoms, whose 
affinities are rather repellent than attractive; and 
thus it comes to pass that, with the exception of 
the Good Friday Passion-Music, it is almost im- 
possible to get up a choral performance on a grand 
scale; and when by any lucky chance the forces 
are combined, the absence of precision and the 
want of confidence, which are only attainable by 
constant practice together, are but too apparent. 
The Church of St. Thomas, the only locality in 
which oratorios can be performed, is also very un- 
favourable to musical effect. ‘The orchestra is 
placed so high that the greater part of the sound 
is lost in the roof; and the organ, which is tuned 
considerably lower than the usual orchestra pitch, 
can never be used when clarinets, and other wind 
instruments of unalterable pitch, are employed. 
And lastly, a grievance I haye already mentioned 
more than once, the men’s voices and style are 
seriously injured by their devotion to Minner- 
gesang. 

To come, now, to the performance of ‘ The 
Messiah” by the Singakademie, on the 5th inst. 
With all the drawbacks I have mentioned; it would 
be unjust to demand that perfection of execution 
which would be looked for in an English perform- 





ance—a perfection which those Germans who have 


been in England are the first to acknowledge with 
cordial admiration. I do not think it is to musical 
reasons alone that we must look to account for 
the flat way in which a work of Hiindel’s is per- 
formed in Germany, as compared with one of 
Bach’s. I would rather attribute it to the mental 
characteristics of the two nations. The pre- 
dominance of the mystical in Bach, his involved- 
ness (if I may be allowed to invent a word), his 
introspection, are all characteristics of the German 
—especially of the North German mind; while 


; the more positive simplicity of Hiindel, his mar- 


vellous command of beanty of form and sound, 
and the prevalence of the eclectic element, bring 
the latter far more in harmony with the English 
mind, 

The version of “ The Messiah” used upon the 
present occasion was that which Mozart arranged. 
With the beautiful additional accompaniments we 
are familiar enough in England; but there are 
other alterations in this version which I had never 
heard before, and which I cannot think improve- 
ments. Thus, the air “ Rejoice greatly,” is given 
to a tenor voice; while “Behold and see,” and 
“Thy rebuke,” are allotted to the soprano, “'The 
trumpet shall sound” is quite reconstructed, the 
greater part of the florid passages being cut out, 
and a considerable portion of the obbligato ac- 
companiment being transferred to the horn. But 
the greatest sin of all is the treatment of the 
chorus “For unto us a Child is born,” which is 
sung as a quartet, with the exception of the ex- 
clamations “ Wonderful!” etc., and of the last 
repetition of the subject; the glorious anthem, 
which we may suppose to have been sung by the 
united hosts of heaven and earth, dwindles into a 
mere vocal display (and not a very brilliant one 
either) by four ladies and gentlemen, interrupted 
by coarse, motiveless, shouts. A strange effect 
was also introduced in the Angel’s song, quite 
contrary to the English tradition—the passage 
“And peace on earth” was shouted out by the 
voices, accompanied by trumpets and drum /ort- 
issimo! In the Hallelujah the beautiful piano 
passage, “The kingdom of this world, &c.”—where 
the voices seem at first restrained by a holy dread, 
until the certainty that the world has become 
the kingdom of Christ breaks down every dam 
which fear had raised—was hardly marked by any 
shading ; indeed, none is indicated in the Mozart 
score. There seemed to be a great uncertainty as 
the proper tenypi, some of the numbers being so 
dragged as to lose all life; others, especially the 
Pastoral Symphony, so hurried as to be deprived 
of all dignity. The singers, solo as well as choral, 
showed that they possessed but little idea of de- 
claiming music. The impression of the whole per- 
formance was cold and unsatisfactory. 

I am sorry that truth compels me to write thus 
depreciatingly, for I would far rather have spoken 
with praise of an effort to restore to honour a 
department of the art which has been so long 
neglected ; and, honestly speaking, it is to this 
long neglect, more than to the shortcomings of 
individuals, that the principal deficiencies are to 
be attributed. Most sincerely do I hope that the 
efforts will be continued, and that they may in 
time lead to the wished-for result, 

It is stated that Herr von Witta, formerly 
director of the theatre at Riga, has agreed for the 
Leipsic theatre, and that he has engaged Herr 
Schmidt, formerly Kapellmeister at the opera at 
Frankfort, where he enjoyed a good reputation, to 
conduct the orchestra. 





A fortnight ago, Maria Anna Neumann-Sessi, 
youngest and last of the trio of prime donne who 
at one time charmed all Europe with their song, 
was carried to her grave in the seventy-fourth 
year of herage. The eldest of the three sisters 
Sessi was the Baroness Nattorp; the second, and 
most celebrated, who was named Impératrice, 
died in 1808; the youngest, Marianne, or Maria 
Anna, was born in Rome in 1790. She came, yet 
a child, to Vienna, went to school to her sister 





Impératrice, débuta 1805. Later, became prima 



































































x 
n” 








ors 





Sn RS A EL LSE TP ESP 
a 
—— 


>= 
ENS Ee CEP Ee 
- - = 


a 





ox oe 

















| 
\ 
3 












































618 


THE ORCHESTRA. 





[No. 39, June 25, 64, 








1¢ first Itelian stages, notably at | 


sologna, Florence, Naples; and achieved with her 
other sisters the most brilliant triumphs. In 1811 


donna on t 





/ 


Then came the 


paragraphs, and shorter sentences, many of which 
are quotations beginning and ending with those 
| Pretty interjections one finds in Dumas, which 
returned to Vienna, and married a Kaufmann—| give one the idea that everybody is trying to talk 
merchant or tradesman or both—named Neumann. | at once. Lovers of Dumas and his compatriots 
Congress at Vienna, and her | well know that it is no unfrequent occurrence in 
triumphs continued. Year1815 saw Europe settled | reading his works to find two or three of his pages 
down to peace, Europe's terror shipped—little hat, | devoted to conversation of the following interest- 


grey overcoat, soaring ambition and all—to a/| ing nature :— 


small island of the Atlantic, and Frau Neumann- 
Seasi on her art-journey. First and only part of 
art-journey was devoted to Leipsic, where she 
remained engaged for four years, at the end of 
which time her voice went; and art-journey had 
for its goal the delights of private and domestic 
life with Kaufmann Neumann. Old lovers of art 

weak highly of her lost voice, of her power of 
recitative most especially. Her dramatic action 
was also great; and her pet operas were those 
which admitted of it: ‘ Vestal,” ‘ Tancred,” 
©“ Don Juan,” * Cenerentola,” and the 
rest. And so she died on the 11th of the month, 
leaving the remembrance of a fame half a century 
old. 

Little in Viennese operatic circles, but the 
Domestic War" of Schubert at the Hofopfern- 
** Iphigenia,’ which is to be 
put on .the stage during July. Imperial-Royal 
Court-piano-manufacturer Herr Friedrich Ehrbar, 
is about to undertake a journey in order to add 
some notes to the publication of a great work of 
his, ‘'lhe History of the Piano:” should the notes 
comprehend an English chapter, a few enlight- 
ments on our British ‘ Mvom-Collard-and Collards” 
might not Social and 
operatic refugee Fri. Lucca is in Vienna, having 
paused there in her flight towards Reichenhall. 
A wider breach between political Austria and 
political England is confidently anticipated by the 
German journals, in consequence of the engaging 
donna’s flight. 

The Pesth National Theatre, not being formed 
by an English association, is naturally progress- 
ing; and Franz Erkel is general 
musical director. On which occasion, combined 
with the occasion of his reaching his 25th anniver- 
sary of membership of the opera and orchestra, 





** Joconde,”” 


theater and Gluck’s 


prove uninteresting. 


nominated 


Eirkel was crowned with a silver laurel-wreath. 

Summer and the summer season usually bring 
new operas to the city of Cologne, with the 
addition of new artistic talent. At present 
Niemann and the “ Prophet” are the chief attrac- 
tions, put on—as far at least as the “ Prophet” 
is concerned, if not Niemann himself—with 
immense effect in the way of electric light. 'The 
opera is in memoriam of Meyerbeer. 'The Rhein- 
isches Siingerbund gave their second grand féte 
on the 12th and 13th; on the former day with 
two choruses led by Vinzenz Lachner. 

A large theatre is to be erected in Marseilles 
capable of seating 3000 persons, and devoted to 
opera buffa, ballet, comedy and vandeville. This 
new temple will be called the Grand Théitre des 
Arts. 

Rehearsal is busy in Mannheim for the pro- 
duction of Richard Wiirst’s opera “ Vinetta,” in 
July. Hitherto operatic proceedings there have 
comprised Frl. Stehle’s appearances from Munich, 
who has been performing in Gounod’s “ Faust,” in 
“Le Nozze,” as Rose Friquet in ‘The Hermit’s Rell,” 
(Glickehen des Eremiten) and in “La Figlia.” After 
the effect produced by Carlotta Patti, the Mann- 
heimers appreciated Frl. Stehle the more; for 
Mannheim, it would seem, took the oppositionary 
side in the Continental schism touching Carlotta’s 
merits, and Stehle; being free from vocal coquetry 
and unspoilt by the advertising weakness of 
Ulinannity, was welcomed in Mannheim. The 
suecess of Schneider, from Rotterdam, is historical 
but unimportant. 





MUSICAL AND DRAMATIC PARIS. 
xv. 





The Art Musical tells a little story. It is quite 
in the character of the French feuilletonist to 


—dAlors 
—Comment ? 
—Mais 

—Oh. 

—Vous dites .. .? 
—Je dis oh. 
—Et puis? 
—Puis ? 
—Oui, puis. 
—Rien. 
—Bah! 

—Si. 
—Justement ? 
—Mais oui. 
—Mais 
—Mais 
—Mais 


rather trying. 


himself.” 


of his metaphors. 


obscured.” We should say the air would, 


me very seriously :— 
* «Do you go often to the opera of Paris ?’ 
***T go there sometimes.’ 


regret it. It is a fine institution!’ 


opera in the terrible moment where we are?’ 
«Tt is the noise.’ ” 


heart. 





combine instruction with anecdote, big type, short 


But to the story of the Art Musical. It is hardly 
a year ago when that journal, or its contributor, 
was in Denmark, as he himself tells us. He was IN LONDON. 
in the island of Alsen “at the moment when two Var. 
thousand Prussian cannoniers, as so many little 
thundering Jupiters, were making tremble the : : . , 
earth under the action of their lightning of (writes our own Bohemian), or to soirées musicales 
steel, otherwise moré redoubtable indeed than | ° ¢¥¢2 to aprésmidis musicaux. For when I want 
the electric lightning of the grand Jupiter to hear dance music, I can go to a hop, or I can 
The Art Musical having got it into enjoy the strains of an eleemosynary barrel-organ, 
his head that cannon balls are made of steel, here | # the worst I can go to a music-hall, where 
slightly compromise himself with his milit ‘ 
pene but this in no way impairs the brilliancy bound to give up my hat and pay threepence to 
He continues :— They sent” 
—i. e., the Prussian cannoniers sent—‘ on the 
works, already overset, of the Danes, at least a 
hundred and fifty grenadesa minute; be it nine 
miles of these projectiles per hour. Now as 
each bomb bursts into four or five morsels (the 
morsels of them are good), that makes at least 
a four-score of thousands of morsels of iron, of 
steel, and of lead, by which the air found itself 


“There are people,” says the Art, “who, knowing 
in all circumstances how to conserve the serenity 
‘A oar tp patched» ti taeda 0 v' millenium of the light fantastic is fast approach- 
this tempest of iron, the Baron of Vegesach, 
Swedish officer, grand amateur of music, with 
whom I had bound myself at Sonderburg, said to 


«« «Myself, I have only gone there once, and I 


“* Agreed ; but who can make you think of the 








Manrico the troubadour. A new ballet is an. 
nounced for the opera, by MM. Meilhac and 
Ludor Halévy, under the title of «‘Nemea;” musie 
by an Hungarian composer named Minckons, 
There are no French musicians left, it would 
seem, who can be trusted with the writing of a 
ballet. 

The event of the Théitre Lyrique is the trans. 
lation of ‘Norma’ into French—an almost 
improvised translation, say people, for it was done 
in eight days. Still eight days is not so short a 
time as to amount to an improvisation: we have 
known burlesques written, before this one, in eight 
days. Mr. Carvalho found one morning two 
artists, who had sung this translation in the 
provinces, where it has been done for the last 
twenty years—a statement which after the impro- 
visation announcement is apt to confuse one, 
However, the tenor Puget and Mdlle. Charry were 
engaged, and “ Norma” came out,, d la francaise, 
the two ladies, Charry and Maésen, transposing 
the conception, so that Norma sang like simple 
Adalgisa, and Adalgisa sang like inspired Norma, 
and the public wondered. But Adalgisa ended by 
reaping all the laurels; she was applauded at 
every passage to the exclusion of poor Charry, 


And so on, until the excitement of arriving at a who only came in for fag-ends of clapping in 
climax which is always being put off, becomes encored duets between them. 


“Norma” will run, 
with the “‘ Reine Topaze,” to the end of the season. 








HIGHWAYS AND BYWAYS OF ART-LIFE 





It is seldom that I go to matinées musicales 


tobacco is permitted as a digestive, and I am not 


redeem it. There are lots of places to hear dance 
music played and sung, without going to the 
temples where Terpsichore has bonneted Euterpe 
and has it all ber own way. I vow, sir, there is 
nothing but dance-music heard now at your 
matinées, and every mortal sentiment is wrapped 
up in tempo di valsa. Verdi is all waltz and 
polka; Gounod varies the monotony by being all 
polka and waltz; and as for our friend Arditi—if 
every little child in the U. K. Britt: Dei Gratid 
et mon Droit does not know 

“Suh-le . . Suh-le Lah-bre” 

by this time, it is no fault of the composer. The 


ing, and Wagner, if he had ordinary prescience 
about him, instead of theoretical speculation, 
would forestall the future, and take musical Time 
by the padlock by writing a Waltz-Opera, all 
Sulle-labre together; for to that complexion we 
are fast coming. Do you know why, my dear sir? 
Are you cognisant of the great perché—the pour- 
quoi—the warum—the cur, you dog? I have 
knocked a theory out of it, and it is this. The 
composers left us, sir, have no musical souls, but 
they have musical bodies, and they tickle up your 


: bie terial nerves, in default of waking up your im- 
Which anecdotal reminiscence of the Art |™°™ am < . 
Musical’ in dedicated to the Thédtre Impérial, | ™**ezial spirit. Your vulgar physical car is stra 
apropos of “ Vépres Siciliennes,” which is said to 
be a very Schleswig-Holstein of operatic din, and 
Mdlle. Sax the destroying Bismarck. For the . J: t 
finest voice in the world can become as disagree- on hee they n ares soe aa, : a he 
able as the ugliest ; and the purest chest-note of | °°™° ~ : y coping 

the Sax, says the critic, affords you as much 
Se eoenind th a eae ta "pleret Jods maid, was young, while yet in ancient Greece she 


by a dance-air; why a very Highland fling or Irish 
jig sets your legs going—it is an effect of human 
nature. And it is to this portion of your anatomy 


in your seat. But is this the esthetical triumph 
of music? Was it for this that she, heavenly 


sung, according to the late Mr. Collins? Bah! 


The news of the opera is that of the début of Chee nh see ay y's, my Oxiees, BE 


a basso, another début of a soprano, and the 
rentrée of a tenor. The basso is named David, 
who has a good voice, and has been warmly ap- 
planded in Bertram. 'The lady is sera Pascal, 
who has since fallen ill, and is therefore beyond - 
the pale of criticism. The tenor, Sapin, after | There is poetry in that—words and air accord, and 
some years’ absence, reappears in the part of! I can understand it, for it professes nothing. But 


Barney-Williamses, 
—My high, my low, 
And in comes Sally, singing 
Sometimes meddliwinkum—ling-tum, nip-cat, 
And 


Sixo-sone Kirry can’t ye KI ME HO! 
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your concerts do profess, and fail to carry out; 
they condemn themselves by hideous contrasts. 
Who is going to stand a grand sonata in F., Op. 
23, in five movements—four instrumental, and 
the last an andante movement of your Bohemian 
to the door? Who, I say, is going to experience 
all the effects of a lyrical Turkish Bath, by being 
turned out of the sudatorium of Mendelssohn 
into the frigidarium of Gounod or Arditi, and 
stand “ Quand tu chantes berede entre mes bras” 
after Op. 23? Or who is going to act six times a 
week as a moral pocket-handkerchief for Herr 
Reichardt’s “Tear?” Not your own Bohemian. 

After which disclaimer I need hardly add that 
I have been to one or two matinées lately, and 
achieved a distinction in musical dissipation by 
coing in for two or three soirées as well. It is no 
discredit to the performance or performers, but 
rather a testimony to the soundness of his con- 
stitution to say your Bohemian went to sleep, as 
arule, immediately upon sitting down, and awoke 
when the old woman come round to pull over the 
coverings of the “sofa stalls.’ By the way, why 
sofa stalls? They are not sofas at all; they have 
no pillows or bolsters (or whatever those sofaic 
head-rests are called) nor antimacassars, nor do 
they present the delights which are always asso- 
ciated with my ideas of sofas, and which comprise 
Esty and Tatting. Another incongruity has 
struck me in visiting these concerts, and that is 
the predominance of lone women unprotected by 
masculinity. You see the forlornest of the sex, 
and the relief of a black coat is rare. How do 
these ladies (they seem ladies) manage to get 
about alone? Who gets their cloaks—who calls 
theireabs? Who is at hand to protect them from 
insult, in ease a Bruce Ogilvy should bear down 
with his attentions? Some of these soirées are 
not over till very late, and how do they get 
home? Woman is a helpless creation in 1864, 
and it makes one wonder to see her assembled in 
shoals, independent and gallivanting, while 
Op. 87, B flat rules the earth, and mankind proper 
is crushed and depressed. 

By way of reaction from the effects of concerts, I 
looked. into the Polytechnic this week. I saw, but 
did not attend to, the diver and bell, nor did I to 
the electric business, nor was I seduced into the 
picture gallery. For me Pepper held out some 
inducement, but Pepper was gone home—probably 
had taken Dircks too; and the entertainment going 
on was George Buckland’s. A capital lecturer, 
whenever a lecture not professedly slow has to be 
viven. He has an amount of quiet humour about 
him, has George, which is rare in a rostrum of this 
sort; he will make a joke at the expense of the 
concern itself, or the painter, or anything, even if 
it tells against him. I entered by stumbling through 
acurtain into a dark room, and stood on the edge 
of an abyss, as it seemed, while mysterious sounds 
were proceeding from a row of candles in the 
orchestra. At the other end of the dark room (and, 
as it seemed, against the wall) was the reflection of a 
ghostly chamber, such as one could imagine Pepper 
to patronise when Pepper is ‘‘at home ;” and in 
this chamber was the form of an old gentleman in 
low spirits on a very stiff-backed chair, and another 
gentleman at the other end of the ghostly chamber 
(distance about a quarter-of-a-mile) reading to his 
dejected friend. This, Mr. Buckland informed us, 
was Sir Hugh Robsart and the minister of his 
parish ; for the entertainment going on was 
“ Kenilworth.” And very pretty it was, more 
magiclantorum, and to those that, like it, which 
the young ladies of a crowded audience apparently 
did ; for there was much giggling in the dark. And 
Mr. Buckland sang a capital song, called “ Hurrah 
for the Pipe,” which brought tears into the eyes,of 
your own, when he thought of a favourite. briar- 
root at home in a state of superannuation from 
having a broken spill rammed tight down the 
amber, and totally inextricable. This (the song of 
George) was in honour of Sir Walter Raleigh, 
whom we all cherished. After that Amy Robsart, 
’n ghostly guise and in a most transparent manner, 
plunged down the trap, and everybody tried to 


shudder but couldn't. After that George sang) 
another good song about **My old man and a” 
Some people will say I should have said * about | 
me,” but your Bohemian knows who's what, and 
means the title of a song which is a funny one, 
and is supposed to be sung by an old lady, a} 
victim to nervosity. After that Shakespeare (friend 
of Pepper) suddenly appeared with all his works, 
and then Queen Elizabeth (intimate with Dircks) 
appeared too. And Shakespeare made her a bow, 
and she blessed him, and William offeredghis works, 
and she did not manifest any desire to renounce him 
and all his works, but quite the contrary. After 
that they vanished into the air. And your 
Bohemian followed their example. 





STRAY THOUGHTS ON HANDEL AND HIS MUSIC. 





To the Editor of The Orchestra. 

Sir,—It is a very pleasant thing to find a man 
whose genius calls for our profoundest admiration, 
deserving of it also in other respects; and cer- 
tainly Hiindel was such a man. Though he was 
in some things rather a “ rough diamond,” he was 
at heart a thorough gentleman. One hardly 
knows which to admire him most for, his great 
compositions or his generous disposition ; the man 
who wrote the “ Messiah,” or the man who, while 
himself very poor, sent a regular pension to the 
old widow of his music master. The works of 
Hiindel are perhaps better known in England than 
those of any other great composer, but the only 
wonder seems to me to be that they are not still 
better known. Thanks to the cheap editions of 
many of his best works, they meet with very 
general admiration, but there are a numerous host 
of other works from the same great source that 
are almost totally unknown. A short time ago 
the writer explored many of his old operas, and 
was astonished that such beautiful compositions 
should be in such undeserved oblivion. It is true 
that these operas are totally unfitted for represen- 
tation as a whole at the present time, but they 
nevertheless contain a rich field of beauties for 
concert and drawing-room use, and I recommend 
your readers to get as many of Hiindel’s Italian 
airs as are now published. 

The genius of Hindel was amazingly fertile, 
and the number, extent, and variety of his works 
almost beyond belief. He has occasionally (though 
seldom) introduced into his compositions ideas of 
other authors, but whenever he has done this he 
has given them a new and more brilliant lustre, 
and his high sense of honour has made him most 
scrupulous in avowing from what source he culled. 
Some critics have accused him of carrying this too 
far, and point out in his works occasional resem- 
blances to pieces he probably never saw. It would 
be almost impossible for a man who wrote so much 
not to have accidentally had the same ideas as 
others sometimes, and the same remarks apply 
equally to all the greatest composers. The obser- 
vations of Mr. Higgs, in his preface to the excel- 
lent edition of Hiindel’s Fugues published by 
Whittingham, are very good, and piobably give 
the right clue to the difficulty. He says that in 
his youth Hiindel had probably studied many of 
the works of the old masters, and that in after 
life he may occasionally have confused reminis- 
cences of these with his own ideas, and have been 
totally unable to distinguish between them. Be 
this as it may, the proportion of his works which 
bear the remotest resemblance to those of other 
authors is very small indeed. “Comparisons,” 
certainly, “are odious,” but, as musicians are 
constantly comparing Bach and Handel, I must 
be excused if I say a few words on the subject. 
If any musician ever maintained a uniform degree 
of excellence, that one was certainly Sebastian 
Bach; and when I speak of “uniform excellence,” 
be it remembered I do not mean that he was 
merely the plodding pedant some have thought 
him, but a musician capable of the highest degrees 
of expressive sublimities. Hindel has not been 
perhaps so uniformly excellent, bus when he has 
not been so, it has always been under force of 





peculiar circumstances—to suit the then low taste 


in England or to please some singer—but, on the 
other hand, Hiindel at his best, in my opinion, 
has excelled every other rival; and when one 
thinks how often he was at his best, and how very 
very seldom beneath himself, one’s admiration of 
him increases. His “ Messiah,” though a very 
learned work, may yield in point of science to the 
“ Passion” of Bach; but in inspiration, sublimity 
of effect, and high religious feeling, it reaches a 
point which Bach never reached. The most 
pathetic passages in the “ Passion” fall short of 
“Thy rebuke has broken his heart,” in the 
** Messiah.” 
Iwas going to say that Hindel’s triumphant 
choruses were his best, but on reflection it would 
puzzle one to say what particular class of feeling 
his “forte” lay in; the fact is that he is equally 
great in the pathetic, triumphant, mystic, jovial, 
and solemn. He can give us the character of a 
great martial hero like Judas Maccabeus, or a 
mysterious creature like the Witch of Nndor, 
equally easily, or in fact he can give us any sort 
of character he chooses to describe, so strong are 
his dramatic powers. Nothing describes his grand 
choruses so well as the happy expression of Mr. 
Scheelcher, ‘‘ Dreams of the Majesty of Jehovah,” 
and in admiration of these the mind of the listener 
is quite lost.—Yours obediently, R, 
Liverpool, June 20th, 1864. 



















































































‘MUSICAL WANTS. 





To the Editor of The Orchestra. 
Sir,—There has perhaps been no series of con- 
certs so eminently successful as those which have 
been given during the last few seasons at St. 
James’s Hall, under the name of “ Monday Popular 
Concerts,” and, I must add, deservedly so, sup- 
plying, as they do, the means of hearing much 
instrumental concerted music, splendidly per- 
formed by the first artists of the present day, 
coupled with some of the most beautiful “scenas”’ 
of Beethoven, Mozart, &c., and occasionally a 
duet, but never a trio or quartet. Surely vocal 
concerted music must possess the same charm as 
instrumental. What finer instrument than the 
human voice? Probably this suggestion might be 
acted upon either by the directors of the concerts 
before mentioned, or some other enterprising 
musical director.—I am, Sir, yours, &c., 
R. Prrrman, 

Regent-street, June 20th. 








MONOTONY IN OPERA. 


To the Editor of The Orchestra. 
Srr,—Seeing a letter in this week’s Orchestra 
in reference to the monotonous “ runs” at our 
theatres, and an article in another column stating 
that the English Opera Association will shortly 
commence their long-talked-of management, I 
beg to add a few observations. The monoto- 
nous “runs” so justly complained of by your 
writer, are, unfortunately, not confined to dra- 
matic performances, but evince themselves pain- 
fully in the management of our English Operas. 
During the last four or five seasons there have 
been but about a dozen operas produced—the 
productions of one year serving to fill up any 
occasional gap in the next, whilst some of our 
finest and most charming operas are to the 
present generation known only by the reputation 
of a few detached pieces, which have remained 
popular since the production of the works, probably 
some twelve to twenty years ago. Where are the 
earliest (and best) operas of Wallace and Balfe— 
“Matilda of Hungary,” “The Siege of Rochelle,” 
“Maid of Artois,” “Joan af Arc,” and «a dozen 
others? Are they to be consigned to perpetual 
silence? Is not Benedict's “Gipsy’s Warning” 
worthy of a revival? Surely an opera that gives 
“Scenes of my youth,” “Blessed be the home,” 
the charming serenade for male voices, “ Rage, 
thou angry storm,” one of our best scenas, &c., 
will contain sufficient melody to entitle it to a 
hearing. Let the Association, in opening their 











first season, endeavour to arrange matters in such 
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a manner that we shall occasionally—if but occa- 


sionally—get a glimpse of operas of which many 
have heard, but few seen. Patronage, | feel 
assured, will follow. Witness Mr. Falconer’s 
production of “Henry IV,” and Mr. Fechter’s 
revival of “ Hamlet.”* ‘Trusting that my subject 





will not prove uninteresting to your readers, and 

that you will excuse my thus trespassing on your | 
time and space, I am, Sir, yours, very truly, 

Grorar KR. Hurron. 

Pimlico, June 19. | 


| 
| 








*" We fear our correspondent has chosen two unfortunate 
instances, so far as pecuniary patronage is concerned.—Kp, | 
<> — ~— 
REVIEWS. 
VOCAL. 


[W. Waup & Co., Brompron. | 
Ave Maria. Soprano solo, with piano or organ 
accompaniment. By J. Haypn Waup. 
Serenade. For soprano or tenor voice. By J. 
Haypn Waup. Words by J. Mason. 

The former of these two shows a certain amount 
of cleverness in the composition, but is much too 
light for its devotional character. There is some- 
thing in it which in a song would be pleas- 
ing; and it reminds us of some of the Lieder 
ohne Worte. ‘The serenade is a flowing and grace- 
ful little piece, but the introductory prelude might 
be simplified, so far as the reading is concerned, 
and the cadence for the repetition of the first 
subject is by no means good. 





[Foster anv Kina. ] 
Four-part Song, “ The First Twitter of Spring,” 
s.A.T.B. Composed by F. G. Cauucorr., 

A really enjoyable part-song ; light, pretty, and 
musician-like. ‘The transitory modulation at the 
commencement of. the second phrase forms a 
pleasant relief. It will become a favourite with 
most singing classes, and deservedly so. 





| Boosry & Sons. } 
“ Behold my Love! She Slumbers.” Serenade. 
Composed by WinuiAm CuHaries Levey. 

Mr. Levey has written a very pretty Serenade, 
well adapted for sentimental tenors, with voices 
of ordinary compass, to whom we recommend it. 
‘he symphony after the last verse is ingenious and 
pleasing, but withal somewhat long, and will 
probably test the patience of the usual drawing- 
room audience, 





[J. H. JeEweExt. | 
“7 would I were a Swallow.” Words and Music by 
JouHN Fox. 

Has certainly no claim to originality, so far as 
the title is concerned, and still less on account of 
the strain to which the words are wedded. It is 
a “Nigger Minstrel” Ballad, with the usual 
chorus (very pp. on its repetition), and by no 
means rises to the average merit of such pro- 
ductions. 





[R. Muizs. ] 
“Una Stella.’ Canzonetta. By G. Murarort. 
The melody is graceful and flowing; a pretty 
effect being produced by the return of the first 
subject (which is in the minor) in the principal 
major key for eight bars, the phrase resuming the 
minor again, in which it closes. The harmonies, 
though free from mere technical fault, might have 
been more judiciously chosen. 
—_— ——— FS — 
INSTRUMENTAL, 
[Asupown & Parry. ] 
** Mélodies de Schubert.” Pour Piano, 
RovusBier. 


This series contains twenty of the most favourite 
airs by Franz Schubert, whose contributions to the 
world of song are not sufficiently known in this 
country. ‘True, they are “ household words” in 
many English homes, but to the general public 
they are known chiefly by repute. Do you seek 
true musical poetry and dramatic expression? 
Examine Schubert's songs and be satisfied. The 
arrangement by M. Roubier is simple, conscien- 
tious, and effective, and will do good service where 
expression, as well as digital dexterity, is taught. 


Par Henri 





{[Merzter & Co.]| 
La Cascade de Schaffouse. Valses. Par J. Parnurre. 
These Waltzes do not exhibit Mr. Phillipe’s 
talents in the most favourable light. The Intro- 
duction and Coda betray the “’prentice hand.” 
The non-resolution of the Dom. 7th after the third 





a ° ° 
Provincial. 
—~—— 
[PROM OUR OWN CORRESPONDENTS. } 


MANCHESTER. 





JUNE 23RD. 


On Monday evening, at the THeatrre Royat, 
Mr. Henry Irving’s benefit. Hamlet, Mr. Irving; 
the Ghost, Mr. C. Calvert; Ophelia, Mrs. C. Calvert. 
We were glad to see a good house, to greet this 
promising young actor on his first appearance in 
so arduous a part as that of Hamlet. We have 
no hesitation in pronouncing it a highly meritorious 
performance. He had evidently studied the 
character with great care, and had brought to his 
task a large amount of intelligence and sound 
sense. He adopted the Fechterian flaxen curls, 
or rather flowing locks, with the inky cloak, and 
suit of sables, only somewhat more picturesque 
and becoming than the dress one has been ac- 
customed to see. The principal paper here com- 
plains that Mr. Irving lacks physical force, by 
which we presume, that the critic means, he did 
not shout and bellow. The calm and philosophic 
Hamlet to rant! He, the prince, the observed of 
all observers, the glass of fashion, and the mould 
of form! Why, in the very first soliloquy, how 
bitterly does he reproach himself that instead of 
devising means to revenge his father’s foul and 
most unnatural murder, he “falls a cursing like 
a very drab!” We need scarcely advert to the 
advice to the players and the fellow who “tears a 
passion to tatters, to very rags.” Two points are 
specially selected by all the Hamlets to bring down 
the house. The first, where at the end of the 
play scene, the King whose guilty conscience is 
his own accuser calls for “lights.” Then does 
Hamlet, rising from his recumbent position at 
Ophelia’s feet, and flinging her fan aloft, dash off 
with “Now let the stricken deer go weep, the 
hart ungalled play,” and roaring like a Boanerges 
or son of thunder, lashes the gallery into a storm 
of applause. The second point isin the churchyard 
scene. Laertes leaps into the grave, and Hamlet 
following so rants as to make of the character, 
“a part to tear a cat in, to make all split.” 
We were delighted to see that Mr. Irving could 
take his own view of both these points. In the 
first the dominant feeling seemed to be triumph- 
ant satisfaction in the discovery that the king 
stood self-accused as the murderer of the Royal 
Dane his father. How apposite after this seemed 
his remark to Horatio, “‘’'d take the Ghost’s word 
for a thousand pounds.” In the second point, the 
tone conveyed was that of taunting sarcasm at 
‘He whose grief bears such an emphasis ;” and 
whose ranting speech rung “o’er loud to be of 
true metal.” We feel bound to register the 
opinion, that if Mr. Irving could have frequent 
opportunities of repeating the part, he would he 
one of our best modern Hamlets. The Ghost was 
very well played by Mr. Charles ‘Calvert, but we 
wished that some of the modern stage appliances 
could have been brought into requisition. More 
of ideality would have been imparted to the 
“buried Majesty of Denmark” if he could have 
been viewed through some medium. As it was, 
though the stage was darkened, the form was too 
pelpable and human. Mrs. Calvert had too much 
of force for the gentle, confiding Ophelia. She 
personated Medea in the burlesque which followed 
“ Hamlet,” but we think the part utterly unsuited 
to her, Miss Gertrude Melvin takes her benefit 
on Tuesday evening—‘ The Little Treasure,” and 
“The Beggar's Opera.’ Captain Macheath, Miss 
Melvin. On Tuesday, Mr. F. Everill’s night, 
“Henry IV.” Sir John Falstaff, Mr. Everill. 
“The Rivals” on Friday, for the benefit of Mr. 
Andrews. Saturday will be the last night of the 
season, though it is not improbable that a short 
summer season may follow. 

—@~—— 
LIVERPOOL. 








JuNE 23. 


A very pretty operetta, entitled “The Magic 
Apple,” was produced at the QueEen’s OpERETTA 
House, on Monday evening last, on which 
occasion Miss Jenny Carroll (a native of Liver- 
pool) made a very promising début. Mr. St. 
Albyn also made his first ap ce at this house. 
and proved himself an acquisition to the company, 
The libretto of “The Magic —_ ” is by Mr. 
Henri Drayton, and the music by Mdlle. Thys. 
The latter is quite in the Sane See style, 
some portions being charming—the duet sung 
Rosette (Miss Carroll), and Camomile (Mr. st 
Albyn), with Rosette’s / so. Con- 





bar of the Coda is especially reprehensible. 


sidering that Miss C made her appear- 





ance in public, she acquitted herself admirably. 
she posseses a good voice, sings with considerable 
taste and expression, and her acting is quiet and 
natural. Mr. Drayton and Mr. St. Albyn as 
Gregory and Camomile sung and acted capitally, 
in the buffo duet they were particularly happy, 
obtaining an unanimous encore. Much praise is 
due to Mr. Henri Drayton for the careful manner 
in which he put this little piece on the stage; the 
scenery, dresses and appointments being appro- 
priate and pretty. In consequence of the indis. 
position of Mrs. Drayton, Miss Hilda Tennyson 
sustains the part of Vanette in the operetta of that 
name, which still retains its place in the bills as 
the afterpiece. Miss Tennyson, since ker first 
appearance here, has made a great progress, her 
acting and singing being both much improved, 
——On Saturday evening, 25th inst., selections 
from “ Trovatore” will be given witha full chorus, 
Our amusements in Liverpool are principally in 
anticipation. At the moment we have nothing 
new, except a two act drama by Mr. Craven, of 
which we speak below. Miss Marriott continues 
to draw good houses at the AMPHITHEATRE, where 
she has been playing during the past six weeks; 
we believe her engagement positively terminates 
on Saturday, but we do not yet know what Mr. 
Copeland’s next move is to be. Before Miss 
Marriott leaves us, it is but justice to mention 
the success which has attended her efforts on our 
stage. Her Hamlet is a dramatic curiosity, which 
it is well enough to see once; but, curiosity being 
satisfied, there is really no inducement, for its 
merit’s sake, to repeat the visit. There is nothing 
striking about the performance; it is a carefully 
elaborated and eminently traditional piece of 
acting, and that is all. Miss Marriott is seen to 
far better advantage in such parts as Bianca, Mrs, 
Haller, and Mrs. Beverly; and it is in such parts 
that she has succeeded most in pleasing her 
audiences here——At Mr. Henderson’s theatre 
the pieces have been a farce, entitled, “Jack's 
Delight ;” a (bona-fide) new drama by Mr. H. T. 
Craven, entitled “‘ Milky White,” and the burlesque 
of “Ivion.” Of the first we really can say 
nothing, except that it appeared to be got up 
for Miss Bessie Harding, a new member of 
the company. She plays moderately well, but 
dresses with very bad taste. Mr. Craven’s new 
piece, “ Milky White,” is one of the Robsonian 
school: the action takes place in the house of a 
well-to-do milk-man (nicknamed Milky White) who 
is almost stone deaf; he is however, completely 
restored by a young veterinary surgeon (odd is'nt 
it? but so it is in the play). His friends not 
being aware of his sudden recovery, continue to 
express their opinions of his conduct (which, of 
course, are not complimentary) in his presence, 
under the impression that he cannot hear them. 
Hence comes the comic business. The tragic 
element is induced by the supposed faithlessness 
of his daughter. Mr. Craven himself fills the 
principal réle, and plays with considerable power. 
Mrs. Craven represents the injured daughter, and 
in the course of the piece sings a ballad entitled 
*“ Whom did I love.” It is not clearly elicited 
whom she did love, but it certainly was not 
another, for each verse distinctly states that at 
that period she only loved her mother. The idea 
is touching, but it suggests doubts as to the moral 
character of the father. What had the man done 
that he should not have some affection reserved 
for him? The remaining parts are well cast, and 
the piece, on the whole, is effective. Of “ Ixion” 
we spoke last week. On Monday, Byron’s “ Or- 
pheus and Eurydice,’ will be played both at the 
Royan and the Prrncs or Waxes. Each house 
evidently intends to do its best on the occasion. 
Mr. Copeland has the whole of the Strand com- 
pony (even the Strand orchestra), and with Maria 

ilton, Ada Swanborough, George Honey, and 
the others, must be successful. Mr. Henderson, 
however, will not be an inconsiderable rival. His 
company even now is excellent, and he reinforces 
it with Miss Helen Howard and Miss. Lizzie Wil- 
more, and the dancer, Mdlle. Ida Idalie, with a 
fair promising French ballet troupe. Surely 
Byron and burlesque are in the ascendant. 

—o—— 
HULL. 





JUNE 23. 

On Tuesday, June 14, Balfe’s “ Blanche-de- 
Nevers” was admirably performed by the Pyne- 
Harrison Company. This opera contains much 
musicianship, but greatly lacks its composer's 
usual flow of melody, and is certainly far from 
being one of his greatest works, and must owe 
much of its success to the artistic acting and 
vocalisation of the two principal artists, Miss 
and Mr. W. Harrison. 


The house was well 
in every part. 


On Wednesday evening 





Wallace’s “Lurline,” with Miss Pyne as the prima 
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donna, and Mr. H. Haigh, primo tenore—seldom 
have we heard Miss Pyne in better voice—her 
acting and vocalization being both perfect, 
creating quite a furore in the drinking song, | 
«Take this cup of sparkling wine.” — 


below par. Mr. A. Cook we cannot admire; his | 
singing is coarse and unartistic; he evidently 
does not believe in the portamento school of 
singing. His song, “A father’s love,” was cer- 
tainly given with more energy than taste. Of 
Mrs. A. Cook, in the contralto part, we can onl 

say she, doubtless, did her best, but the music 
was too much for her; want of acting is certainly 
not a fault with her. Mr. H. Corri, as the 
Gnome, displayed considerable dramatic and ar- 
tistic skill in the Bacchanalian song, and well 
merited the encore awarded to it. On Thurs- 
day evening Wallace’s last new opera, “ The 
Desert Flower,’ was performed for the first 
time in Hull toa full house. Before speaking 
of the merits of this work, I should prefer 
hearing it again, my first impression being 
certainly unfavourable. It is in no way equal to 
“ Maritana” or “ Lurline,’? and in many parts 
lacks melody and originality. The principal 
characters were most ably sustained by Miss 
Pyne, Mr. W. Harrison, and Mr. H. Corrie. On 
Friday evening, being for the benefit of Mr. W. 
Harrisen, the ever charming ‘‘ Maritana”’ was 
most effectively performed to the largest audience 
I have ever seen within the walls of the Queen’s 
Theatre, and no greater compliment can be paid 
to Mr. Harrison’s popularity in Hull, than the fact 
of an audience numbering 2840 assembling within 
the walls of a provincial theatre on a hot sum- 
mer’s night, to testify their approbation of his 
artistic abilities. Long before the rising of the 
curtain, not a seat or standing place was to be 
had, and hundreds were turned away unable to 
gain admittance. Of the performance it is need- 
less to speak; suffice it to say that Miss Pyne, 
Mr. W. Harrison, and Mr. H. Corrie were in good 
voice, and richly merited the ovation given them. 
On Saturday evening, being for the benefit of 
Miss L. Pyne, Balfe’s “‘ Rose of Castile” was given 
toa very large audience, and dcubtless, on any 
other night than Saturday, the audience would 
have been equally as great as the one on Friday, 
as all lovers of music must feel proud of their 
English nightingale, for truly may she be termed 
the Queen of Song. The entire week has been an 
immense treat to the lovers of music in Hull, and 
must have proved satisfactory both to artists and 
the management, to whom great credit is due for 
the able manner in which the different operas 
have been placed upon the stage. The chorus, 
though small, have been effective. Of the 


orchestra we must say it might have been more 
numerous. 
—@~——- 


SCOTLAND. 





JUNE 23. 

EprnsureH.—There has been no special musical 
event this last week, but the theatres have been 
well supported, considering the time of year. 
Any rash individual who would undertake the 
risk of a concert at this part of the season might 
as well commit suicide; for the patrons and 
patronessesof musical entertainments are enjoying 
the pleasures of the country; at least I hope so, 
for they are certainly not in town. This will 
account for the audiences at both theatres being 
scanty in the dress circles, and the entrepreneurs 
have therefore to provide entertainments suited 
to the pit and gallery: these parts of the houses 
have been so well filled that the week’s perform- 
ances may be said to be successful. aAt the 
Royal (or QurEn’s) Tuwarre, Mr. D. Pitt was 
daring enough to give us a representation of 
Shakespeare’s “ Othello”’—certainly a novelty in 
Edinburgh, for Shakespeare has been a dead letter 
here for some time, saving in some excellent 
private readings by Mrs. Muir (née Miss Kemble) 
and Miss Murray, (daughter to the celebrated 
Mr. Murray, who was for many years manager of 
our Royal Theatre.) Mr. Pitt’s “Othello was 
entirely worthy of his high position as an actor of 
the true school, carefully studied, earnestly acted, 
free from rant, and thoroughly gentlemanlike— 
one particular in his make-wp for the character 
Was especially pleasing to my conception of the 
Moor, which was, that he did not make himself a 
Negro, but assumed the complexion really belonging 
to the Moors (i.e. tawny.) Shakespeare’s plays are 
all so great, that no pains should be spared to make 
every small particular contribute to the effect 
of the whole. In this Mr. Pitt's opinion appears 
to agree with mine, and consequently [ respect him 


Mr. H. | essential to the complete representation of the most 
Haigh sang charmingly, but his acting is certainly | finished villain ever portrayed by the poct’s pen. 








| 


| 


noticed by all who were not aware of the fact. 


was scarcely necessary, for it must have been un- 


Mr. Craig’s Jago was a very creditabie performance, 
only wanting in the facial expression which is 


Miss Kate Saville’s Desdemona was entirely worthy 
of her reputation—graceful, gentle, and enduring. 
Mrs. F. T. Saville’s Hmilia worked general ap- 
plause, and she made several ‘‘ points” which are 
often overlooked by the ‘‘ second ladies.” Cassio 
was well represented by Mr. Vernon, and Roderigo 
also by Mr. Harvey, who was perhaps only a little 
too ‘*funny” for a tragedy. Altogether the play 
was well ‘put on,” and the principal pastouvers 
received the customary ovation at the fall of the 
curtain. I hope Mr. Pitt may find it convenient to 
give us a few more classical plays before his season 
comes to an end: such things are ‘‘events” in 
Edinburgh. ‘‘ rion” has still continued to draw, 
with the excellent acting of Miss Jenny Wilmore, 
Miss Fanny Pitt, Miss Olive, Mr. F. Rogers, and 
Mr. Harvey. Charles Matthews’s Interlude of 
‘* Nothing to Wear” was pleasantly performed by 
Miss Wilmore and Mr. Rogers, as also was an 
‘absurdity’ named ‘ 7'he Orphans” by the same 
couple with good assistance. The orchestra at this 
theatre deserves special commendation, all their 
‘* selections” being most effectively played. The 
flageolet, cornet, and trombone solos have been 
“features” and warmly received. On Monday 
and Tuesday the comalioties “A Morning Call” 
was res with but little effect. It was fol- 
lowed by Byron’s burlesque on ‘‘ Aladdin” 
which is cleverly written, but the language is 
not so spontaneous in its wit as “ Ivion,” and re- 
quires such very close attention on the part of the 
audience to discover the point of the puns, that it 
falls somewhat flatly upon the senses after the 
brilliancy of the other extravaganza. Miss Fanny 
Pitt continues to be a great favourite with the 
public, through her earnest, unaffected impersona- 
tion of various parts, and also from her pleasant 
singing of popular songs. The chief attraction 
at the Princnss’s has been “ Jack Sheppard” 
(Buckstone’s version), in which Miss Cuthbert 
sustains the principal part, and is nightly received 
with enthusiasm. This lady has been most suc- 
cessful in male characters, for which she seems to 
have a predilection. This week we have been 
favoured with a selection of tableaus vivans most 
excellently represented; the most successful being 
a scene from Sir Walter Scott’s ‘ Rob Roy,” and 
the Duel Scene from the “ Corsican Brothers,” 
which were both encored. ‘ Mischief Making,” 
“« The Post of Honour,” and “ Sarah's Young Man,” 
have been the after-pieces. The same excellent 
management characterises all the performances 
at the Prrncsss’s. 


Dunprxr.—The Philharmonic Society gave their 
last soirée musicale for the season last week, when 








the following program was performed :— 
PART I. 
Chorus, “ Breezes of Evening” ......-....s00ssee0 Oberthur 
Duet, Violin and Piano ..........seceescecewaceve Mayseder 
Chorus, ‘‘ Hail, Mighty Master” ..........-...0.++ Beethoven 
Overture and Chorus, ‘‘ Come, Gentle Spring” ........ Haydn 
PART I. 
Symphony, Ist Movement, No. 3 ..........ceseeeeees Mozart 
Chorus, ‘“Be Observant” .....0..s.cccceesseneesecsas Bellini 
Symphony, Ist Movement, No. 5 ..........0.-se0ee Beethoven 


Pianoforte Solo and Chorus, ‘‘ Choral Fantasia” .... 


The Dundee Courier says of this concert: The 
choruses were remarkably well executed ; but the 
Choral Fantasia, by Beethoven, supported as 
it was by the exquisitely rendered pianoforte 
solo and accompaniment by Herr Arnold, demands 
special remark. Of the instrumental music, the 
duet for the violin and piano was the gem of 
the evening. Mayseder’s charmingly variegated 
piece was given with a chasteness of feeling 
and a marvellous fidelity of execution which was 
beyond all praise. But for the length of this 
performance, and the consequent effort it entailed 
on Mr. Spindler and his accomplished son, the 
audience would have demanded its repetition. 
As it was, the repeated plaudits which marked 
each break in the music, told how thorough 
was the appreciation for the production, and 
the, skill and the taste of the  executants. 
Both the orchestral and vocal amateurs displayed 
a striking improvement over their previous efforts ; 
and we have no doubt that, by the combined efforts 
of such skilled masters as Messrs Spindler and; 
Arnold, the Philharmonic Society will yet become 
the most famous musical association in Scotland. 





Letters from the Rey. Sir F. Gore Ouseley, Bart., M.A., Mus. 
Doc., Oxon., and other clergy and contr, testifying to the mar- 
vellons effects of “ Clark's Neuralgic Tincture,” in Ne 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, 





for it. He made an apology for any shortcomings 
in his performance on the score of illness, but it/ 





W W. Cuanx, M.P.S., Dorking, Surrey. Sold by all Chemists, 
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Duntix.—The Dublin Madrigal Society gave the 
last concert for the present season on Wednesday 
the 15th inst. ‘Thus ends” the concerts of all 
the private musical societies of this city until, say, 
November. So that except something providential 
‘turns up”’ your Lrish correspondent will be placed 
in the pleasant predicament of having nothing 
about which to correspond. Before entering, 
therefore, into the merits of the very charming 
madrigal concert, he would be glad to know (of 
course this is strictly private) whether in the 
absence or paucity of musical news he may be 
allowed to indulge (as filling up matter) in a little 
politics, religion, abuse of the English Government, 
&e., &c., and if so what side is to be taken (as 
the politics of this journal are not jusyu’@ present 
clearly defined), whether it is Lord Pam, or the 
great Ben, Lord John or Lord Derby, Cardinal 
Wiseman or Exeter Hall, the Pope or the ‘* Prods” 
of Ireland that must be extinguished at one ‘coup 
de plume,” or if this be not for the present per- 
mitted, which from the terrible expediency of the 
times is feared, would there be any objection to 
invent an imaginary concert or two? We enjoy a 
great reputation at your side of the water for 
‘‘imagination,” so it can be put into action now 
without injury to any one. It can be made ‘all 
right” with the “artistes” as they shall all be 
lauded to the skies, perhaps the foolish editorial 
feeling of “facts” may object. Well, the Federals 
and Confederates, the Dano-German question, any- 
thing to turn an honest penny,—for pity’s sake do 
not let the only source of existence be dried up. 
‘© No play no pay” has already done its havock, of 


Provisions are at war price over here, the old 
potatoes too bad to eat, and the new ones too dear 
to buy. The duty on whiskey is prohibitory, and 
your rhetorical Chancellor of the Exchequer seems 
determined to keep it so to the utter ruin of the 
distillers, the only respectable class of people we 
had in Ireland who really had and spent money 
under all these harrowing circumstances. Your 
Irish correspondent again ‘exe that in the absence 
or dearth of musical news he may be allowed a 
little poetic license of some sort, for who on earth 
could writé an article on an empty st “. 
Well, as this at all events is supposed to be a 
musical notice it may be as well to touch on the 
subject. The last concert of the Madrigal was one 
of the best, if not the best of the season, 





PROGRAM, 

PART I. 
Madrigal, “‘ Ve Singers all” ..........00005. Walbrent, 1550 
Trio, ‘* Night’s ling’'ring shades”. ......... 0.6600 cc0ees Spohr 
Ballad, “‘ The Star of Glengarry” ........6600cececeee Parry 
Part Song, ‘‘ In this hour of soften’d splendour ”...... Péneuti 
Song, “‘ Il soave bel contento” .......6..ceeeeeceeesuee Pacint 
Madrigal, “‘ Sweet Aurora” ...........++ T. B. Geary, M.B. 
Song, ‘* When we are parted” .......6 ese eeeeee Blumenthal 
Pianoforte Solo, “‘ Ame de quinze ans” .............. Streiteh 
Duet, “I've wandered in dreams” .........6 06 ceceeeee Wade 
Song, ‘‘ Her heart was in the song” ............000008 Hatton 
Madrigal, “OTe OWCKO0” 2... ccc reccvccsccccccce Macfarren 

PART If. 
Madrigal, ‘‘ Down in a flow’ry vale” .. 2.6.6.6. 0000s Oliphant 
Song, ‘*‘ Love's request " - Reichardt 
Duet, ‘‘ Mira o Norma” 


Solo, Violoncello (waltz from ‘* Fawsi").... 0.0.6. 60008. Paque 
Song, “‘ Quand tu chantes”........6...ceeecceeeeneee Gounod 
Seatette, ‘‘ Far from the din of cities’ ............6..64. Allen 
Song, ‘Oh let us think of days gone by”............6065 sola 
Madrigal, “The lover to his mistress” ..........6665 Bennett 


Rather long but very good; perhaps for a Madrigal 
society a paucity of the music claiming the name 
might be cause of complaint, but we are not a 
madrigal loving audience, and it is only by insert- 
ing some good songs, etc., in the p that we 
can muster a few together to listen to the 
madrigal, which is just tolerated. On the present 
occasion really nothing could well be better or 
more careful than the performance of all those in 
the program ; perhaps “ Ye singers all,” “In this 
hour of softened splendour,” “Sweet Aurora,” 
and “The Cuckoo” (the last encored) might be 
particularised, but all deserved a greater amount 
of recognition than was bestowed by the “ dis- 
criminating audience.” The artists were as 
usual, indeed we may say those constituting the 
society, viz: Miss Julia Cruise, Miss Kate Crnise, 

Miss M th, Miss Shepherd, Mr. Fletcher Baker, 
Mr. J. Hi , Mr. O’Rorke, Mr. B. Mullen, and 

Mr. W. Talbot; Conductor, Mr. Levey. Of Miss 
Julia Cruise we have had occasion so recently to 
write that she must be dispatched by saying that 
when music of any class is allotted to her share 
everybody expects to hear it fi like a true and 
thorough artist, and ‘nobody is ever di ted. 
The two songs “Jl soave” and “ Quand tu chantes’”’ 
(the latter encored) weré quite in keeping with the 
general rule—but she must look to her laurels, 

there’s “‘another Richmond inthe field.”” Miss Kate 
Cruise in Hatton’s pretty cavatina, ‘My heart was 
in the song,” made one of the best effects of the 











in bottles, at Is. 6d, andl 2s. 9d,—[Anve,1 


evening, im: all her ement of 
is et etd cot eee 


course with you it is “no article no allowance.”. 
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ponding progress she may look forward hopefully 
to a most successful and perbaps brilliant future; 
this song produced the most unanimous and hearty 
encore of the concert. Mr. Baker received an 
encore for the “Star of Glengarry,” when he 
substituted the “ Death of Nelson,” accompanying 
himself on the pianoforte. A similar compliment 
was bestowed on him for the ballad, “Oh, let us 
think of days gone by,” announced in the pro- 
gram by “Isola,” a nom de plume substituted for 
that of a talented sister of the first of English 
vocalists, who has composed several charming 
ballads. Asa teaching song “ Oh, let us think ” wili 
prove valuable to professors of the vocal art, Mr. 
Bakerrepeatedthesecond verse whenencored, Miss 
Shepherd's fine contralto told well in the madrigals, 
and also in her song, ‘‘ When we are parted,” to 
which all listened with pleasure. Miss Magrath 
met with an encore in Reichardt’s song, ‘‘ Love’s 
request,” and Herr Elsner had to repeat his waltz 
from “ Faust,” which well nigh set his hearers’ 
feet moving. The Herr’s playing was as usual 
attended with the pure tone and faultless precision 
which we are avcustommed to hear when he takes 
his *‘ Strad,”’ in haad. With solong a program 
and so many encores, it may be concluded that the 
conclusion of the concert arrived at a somewhat 
advanced hour.——The third concert of the Exhi- 
bition Choir took place on Friday evening last, 
and was, like the other two, attended by a crowded 
and fashionable assemblage. The improvement 





in hearing was again manifest. The concert 
opened with the madrigal, “Fine knocks for | 
ladies,” after which Miss Kate Cruise and Mr. 
Topham sung the favourite duet, “ Parigi o Cara.” 
Several other part songs, duets, solos, &e., &c., were | 
given to the very general satisfaction of all pre- 
sent; one of the principal features being Doctor 
Francis Robinson's song, ‘The sleep of sorrow,” 
sung by Mr. ‘Topham and accompanied by the 
gifted composer, who, on his appearance, was 
cordially and warmly applauded. So far these 
concerts have been most successful, and to all 
appearance will continue so. It is a matter of 
congratulation that Professor Stewart has hon- 
oured this journal with an epistolary effort, any- 
thing from his hand must of course, be good. 
Like others of the calling, he is evidently bitten 
with the cacoethes scribendi. However, this time 
he has not exerted his usual caution in complaining 
last week of your poor correspondent, which com- 
plaint, had his very interesting lectures been 
passed over, would have been most just. Of course 
the Professor is a subscriber. Are his numbers 
forwarded regularly? if so does he read them 
attentively? Pray refer him to The Orchestra, 
No. 31, date April 30th, in which he will find a 
most circumscriptious* (!) account of his two 
lectures, including “‘ Irish Music” and Musicians 
of the 18th century, the Dean of St. Patrick, the 
Hon. Judge Berwick, the Piper (Bohan), the 
Fiddler, Harpist, Tom Cooke, Michael Kelly, Blue 
Beard, Sweet. Aurora, John Field, Moscow, Fssex- 
street, Dublin, in fact, everything not only musi- 
cal, but historical and typographical, not forgetting 
the defence of Sir John Stevenson's arrangement 
of the Irish Melodies, &c., kc. Well, as the Pro- 
fessor would not surely have so hastily rushed 
into print had he been aware of all the above 
startling facts he shall be forgiven. If he 
will give two more lectures, and they shall have 
an article with “variations!”” they would just 
at present be quite an event to your unfortu- 
nate Hibernian “ penny-a-liner,”’ and preverit’ his 
being under the necessity of falling back on the 
“strong band” which performs two or three times 
a week at the Exhibition, and criticising the 
beauties of the ‘ Ladies of England” Quadrille, 
or enlarging on the merits of the “ Donna Julia” 
Waltz, or the “ Cuckoo” Polka, &e., &c. Depend 
on it, the professor shall not the next time be 
obliged to send you (awful word) his “ Schedale !” 
Mr. and the Misses Addison, with the Hon, 
Lewis Wingfield, are still successfully “ running ” 
at the Queen’s Roya Turarne, “ Nine Points of 
the Law,” “ Perseus and Andromeda,” “ Dearest 
Mamma,” and “ The Goose with the Golden Eggs” 
are the last attractive pieces in which the artists 
severally distinguish themselves, each receiving 
their well merited applause. 

Betrast.—Dr. Mark and his little men per- 
formed at the Ulster Hall on Monday evening, at 
the Market Court House, Bangor, on ‘Tuesday, at 
the Town Hall, Ballymoney, on Thursday, and at 
the Corporation Town Hall, on Friday—all with 
fair success. Surely some of the “little men” 
must have grown to “big men” since he was in 
Dublin? What becomes of them ?-——Hengler’s 








troupe is announced for a grand equestrian fete at | P® 


the Royal Botanic Gardens, to take place on 


| very close of the play one is left in a most inte- 


AMERICA. 

New Yorx, June 3rd.—Wallack (according to 
the Sunday Mercwry) has a certain class of sup- 
porters who seem to make it almost a point of 
honor to disburse their greenbacks at the theatre, 
no matter how many times they may have yawned 
over the same old comedy, the history and tradi- 
tion of which forms a part of their histrionic 
erndition. But during the past week, even 
Wallack’s has had its novelty, the chief feature of 
attraction being the well-ventilated announcement 
of a new play. <A new play at Wallack’s Theatre 
is an event to be chalked down in the patriotic 
colors of red, white, and blue. Everybody was on 
the qui vive, and, of course, nearly everybody went 
to pay their respects to “‘ Captuin Bland,” the title 
of the new piece. Monday was the night of its 
advent—the audience was intelligent and fashion- 
able—and profound-looking critics were to be 
seen wandering from the parquet to the saloon, 
and vice vers’, and the Captain, in the person of 
Lester Wallack, walked coolly upon the stage. 
The names of Mary Gannon, Miss Henriques, and 
Lester are a sufficient commentary upon the acting, 
but of the play itself we must be permitted a 
conscientious stumble over its rather pointless and 
inartistic character. It is evidently the work of a 
philosopher, if to the author of the “ Life of Goethe” 
be accorded the noble distinction. Mr. Lewes is | 
evidently greater out of the drama than in it. | 


Some of the acts drag rather heavily, and to the 


resting state of ignorance respecting the redoubt- 


able Captain. If he took asly glance at anybody, it | 
must have been done, not as the Captain, but as | 
the favourite who assumed the character. Now 
we expected to find the Captain somewhat of | 
the nature of his name, but his Blandness turned 
out to be a steed of quite another color; it de- 
generated or developed—which is the word ?— 
into a sang froid admirably adapted to the 
trade of villany. ‘i‘he piece has not sufficient of 
the delicate shading of virtue and its attendant 
felicity, to soften down the broad glare of 
criminal action. In spite of its faults, however, 
‘Captain Bland” is not devoid of interest, and 
if somewhat modified in certain uninteresting 
dialogues, cut down, and judiciously cut up, it 
might hold the stage longer than we should be 
willing to risk our reputation in predicting; for 
if a man’s second or double sight is at fault, the 
world is very apt to cry out that he sees double-— 
a slight distinction with a difference. “« Bel 
Demonio” continues to draw good houses, not- 
withstanding the hot weather, at Niblo’s Garden, 
the public taking more interest in the play than 
in the discussion on the originality of it. 
Brougham, Boucicault, or any other man, may be 
the real author, the audience care very little who 
it is, as long as Vestvali sings so superbly, and 
the splendid scenery don’t come rattling about 
the ears of the performers. As long as the play 
draws so well, of course there will be no change 
in the program, and from present appearances 
the magnificent will Demonize the people for 
some time to come.———* Paul's Return” at the 
Olympic was rather suddenly turned into Paul's 
departure, thus proving that merit is not always 
the open sesame to popular success. It had its 
faults, it is true, but its good points were decidedly 
in the ascendant. Perhaps Paul was frightened 
away by the unblushing announcement that 
« Petticoats’”—no, a mistake, the “Pet of the 
Petticoats,’ would be produced. We all know 
what a petticoat is, and a pet of the petticoats is 
generally what is popularly termed a nice youn 
man. The petticoat drama suce very well, 
affording what the public desire in warm weather, 
a rich fund of amusement. “Easy Shaving” is 
nightly received with great satisfaction by the 
numerous admirers of the charming lady who 
takes the part of the pretty barber of Islington. 
In the annals of the great Rebellion, so replete 
with adventurous deeds and interesting anec- 
dote, perhaps there has appeared no more story- 
like and romantic a personage than the celebrated 
Major Pauline Cushman. Almost everybody is 
familiar with her career, and almost every 
man, woman, and child in America has formed 
some kind of an opinion respecting the looks 
of the fair adventuress. ‘The only error into 
which imagination is likely to lead those specula- 
tive persons is one of age and size. “The Major 
must be a large, powe woman,” said a young 
lady, in our hearing. “Yes, and about forty or 
fifty,” chimed in another. Judge of their surprise 
when we told them that, instead of a brawny, 
ugly woman, the Major is a delicately formed 
rson, and decidedly on the sunny side of the 
od allotted to human existence. The repl 
ad the notable effect of making two or three 











~~ * Am expressive coinage of the late Tyrone Power, Esq. 





men, present at’ the time, very inquisitive 
Zad desirous of poclig* hte—in alluring are the 








charms of youth and personal daring. Pauline 
was born in the city of New Orleans, in the year 
1833, on the 40th day of June. She is of French 
and Spanish descent, a fact which we leave to be 
commented upon by those philosophers who are 
continually discovering in the combinations of 
nationalities the secret of energy and heroism, 
At the age of fifteen, our heroine made her first 
appearance on the stage, in the Cresent City, 
afterward playing in nearly all of the principal 
cities in the United States. The first event that 
seems to have decided her in the hazardous careey 
she afterward adopted, oceurred in Louisville, in 
the month of March, 1863, when Captain Blimeo 
and Colonel Spear, paroled rebel officers, presumed 
so far upon friendship and conrtesy as to endeavour 
to bribe her into offering a Secession toast while 
playing to the public the *‘ Seven Sisters.” Shocked 
at the proposition, she laid the matter before the 
Provost-Marshal, who, upon being satisfied of her 
loyalty, took her into service as a detective. By his 
advice she drank the toast; a disturbance ensued, 
resulting in her discharge from the theatre, 
At Nashville, where she subsequently fulfilled 
an engagement at the New Theatre, Miss Cush- 
mann decided to go over the lines into the 
Confederacy as a Spy. She set out on her dan- 
gerous mission the 27th of May, 1863, accompanied 
about three miles from Nashville by Major J. 
B. Stockton. Once in Dixie, her address carrie 
her prosperously on in her career, and she was 
courteously treated by the Rebel officers, among 
whom was Major Boon, on General Forest's staff. 
One Captain Blackman proposed that she should 
dress in male attire and accompany him as his 
lieutenant. She was arrested soon after this, and 
carried to Anderson’s Mills, where Lieutenant 
Johnson, in command, decided to send her to 
General Forrest’s head-quarters; placing her 
under the protection of the Rebel scout McNairy. 
On the way, McNairy left her a few moments for 
some purpose, when, no sooner had he disappeared, 
than she was attacked by a bushwhacker. Good 
nerves and sharp dagger gained the victory, Mr. 
Bushwhacker being summarily whacked into a 
precipitate retreat. She gave General Forrest a 
sample of her grit when that bold chieftain charged 
her with having been in that locality before. ‘I 
should like to send a bullet through the man 
mean enough to make the charge,” was her reply; 
“yes, and I would send one through you, if I 
could, if you dared to repeat the assertion!” 
Pauline was finally taken before General Bragg, 
with whom she had an interesting and important 
interview. He accused her of having a ‘* Yankee 
twang,” to which she wittily replied, that playing 
Yankee parts had probably given it to her. The 
General gave her to understand that hanging 
would be the penalty of her guilt, should it be 
proved. Exposure and excitement were followed 
by severe illness, and having been found guilty 
and condemned, her feelings can be easily 
imagined when, still lying upon her sick bed, she 
heard the cheering bugles of the Union Army. 
She was rescued, and soon after received the rank 
and title of major in recognition of her services 
and sufferings. When it became known that 
Major Cushmann had arrived, and was stopping 
at the Astor House, in this city, several military 
gentlemen called to pay their respects, and the 
New York Sixth Regiment Band serenaded her in 
the evening. A large crowd assembled to see the 
heroine of so many adventures. The Major 
acknowledged the attention paid her in a few 
pertinent remarks, showing the romance of ready 
wit and thorough acquaintance, with the world. 
Enterprising managers have tried very hard to 
engage her; Grover having offered her, it is said 
the handsome sum of $1,000 a week to appear at 
his Washington Theatre. But, as usual, in these 
cases, if was reserved for the enterprising and 
acute Barnum to bring the affair to a focus, and, 
consequently, it is at the Museum the fair Major 
will hold her receptions. The idea is a novel one: 
and as she will appear on the stage and relate her 
adventures in the costume and with. the manners 
of a lady (an entertainment to be followed by a 
song given in full military dress), it is but natural 
to expect that her levees will be numerously 
attended. Her career is known to all, and now all 
may see her.—Sunday Mercury. 
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Mr. LUMLEY’S EXPERIENCE.* 








Mr. Lumley, the famous impresario of Her 
Majesty’s Theatre, has written a book, historical, 
autobiographical, anecdotal, and, to a certain 
extent, speculative, which will be read with 
avidity by every one interested in the laying 
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retty correctly the Scylla and Charybdis of Opera | 
ens management. ‘To criticise a book which | 
only deals with facts and that in an unobtrusive | 
way, is out of the question. The best that can be 
done is to give some general idea of its contents, | 
and to that end we borrow some parts of a con- 
densation which appears in the current number of 
the Saturday Review :—For nearly a century the 
old Opera House has either ruined or crippled all 
those who have essayed the direction. Taylor, 
the first lessee, left the mark of his difficulties 
upon the theatre in the shape of boxes mortgaged 
and sold—the first nucleus of that formidable 
array of property-boxes which, for good and for 
evil, had so powerful an influence on the subse- 
quent fortunes of the opera. The brief career of 
Goold was followed by a series of Chancery suits, 
which ended by leaving his executor Waters in 
sole possession of the property. But the acquisi- 
tion had cost too dear, and Waters soon succumbed 
beneath the load of debt with which he had en- 
cumbered the property. From mortgagor to 
mortgagee seems the regular order of succession 
to this damnosa hereditas. Mr. Chambers suc- 
ceeded Waters by the same sequence which has 
lately transferred the prize, such as it is, from the 
ownership of Mr. Lumley to that of the Earl of 
Dudley. Chambers was a banker, and should 
have been wealthy, but scarcely had he become 
the sole proprietor of the opera house when bank- 
ruptey closed his career, and involved the property 
in a fresh tangle of legal complications. After 
the seven years’ management of Mr. Ebers, 
which is chiefly remarkable because ill-success 
stopped short of absolute disaster, the theatre 
passed into the hands of Mr. Laporte, and before 
long brought him to the asylum in which the un- 
lucky Chambers was passing his days. The Fleet 
Prison held at the same time a past and a present 
director of the opera, and it was at this gloomy junc- 
ture that Mr. Lumley first became connected as 
thelegaladviser of Laporte with the theatre to which 
so many years of his after-life have been devoted. 
The famous Tamburini row was a singular illus- 
tration of the combination of difficulties with 
which an operatic director always has to contend. 
Poor Laporte had long been the slave of the 
great artists whom he nominally ruled. The real 
dominion rested with a clique of celebrated singers 
who were closely banded together in a compact, 
the first article of which was that no one of them 
should ever be omitted from the Opara program. 
Laporte made a desperate struggle to break his 
chains, and had the courage at last to decline to 
re-engage Tamburini on his own terms. But it 
was in vain. La Vieille Garde, as the all-powerful 
knot of artists was called behind the scenes, was 
strong enough to enlist a large section of fashion- 
able society in the conflict. It was decreed that 
the manager should have no voice in selecting his 
company. The omnibus-box had resolved that no 
performance should be heard until Tamburini was 
brought back, and it was not until the stage was 
stormed by the illustrious allies of the rebellious 
vocalists that Laporte gave up the point, and with 
it all hopes of keeping his turbulent household in 
subjection. Strange to say, when T'amburini did 
return, the Opera public seemed almost indifferent 
to the idol in whose cause they had fought. Laporte 
consoled himself with the reflection that the public 
were like spoiled children, and, when pressed with 
the warning that to give a child what he cries for 
will soon teach him to repeat the offence, replied, 
“Yet most nurses do this.” The remark sums up 
in the pithiest form the inevitable dilemma of a 
manager between petted artists on the one side 
and a spoiled audience on the other. The victory 
which was won by the Tamburini rioters bore its 
fruit many years after in the secession of the old 
favourites, and the rivalry of two competing Operas, 
which, afterswallowingup the fortunesof successive 
Managers at the new House, at length brought 
ruin on the old establishment. All these clouds 
were vaguely visible on the horizon when Laporte’s 
death threw the management of the Opera into 
the hands of Mr. Lumley; but the prize was too 
tempting to be rejected, and the new director 
entered upon his long course of management with 
Sanguine hopes of triumphing by tact and firm- 
neés-over the combination to which Laporte had 
been compelled to yield. In 1842, the prime 
minister of the old dynasty took the sceptre into 
own hands, and for many years the success 
and popularity of the management seemed to 
Per a different issue from that — - 
tten upon every former occupant o e 
director's chair. The narrative now published 
reveals the influences which were at work in the 
midst of outward rity to undermine the 
stability of the establishment. The leading 
principles of Mr. Lumley’s management, from first 
to last, seem to have been to bring under his 
dominion every fresh star that appeared in the 
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musical firmament, and to win by every resource 
within his reach the co-operation and support of 
that large section of high society which regarded 
the capture of a new prima donna as an event at 
least on a par with the greatest triumphs of politi- 
cal diplomacy. Notwithstanding all the strength 
which was gained from the support of the power- 
ful of every country, and the brilliant success of 
many a new artist, the new direction at last suc- 
cumbed to the same power which had been fatal 
to Laporte. The severest critivs of the manage- 
ment acknowledged the enterprise with which all 
the new talent that appeared in Europe was 
enlisted in support of Her Majesty’s Theatre. 
With infinite pains every fresh reputation was 
brought to the test of English criticism, and in 
many instances with results which had never 
been surpassed. ‘The marvellous reappearance 
of Sontag, with her youthful freshness scarcely 
touched by years, and the introduction of the 
Swedish Nightingale, were events in themselves 
sufficient to outweigh years of less brilliant 
achievement; but to these names must be added 
Frezzolini, Castellan, Parodi, Caroline Duprez, 
Cruvelli, Barbieri-Nini, Gardoni, Ronconi, Belletti, 
Fornasari, and Staudigl, besides a host of minor 
stars introduced to England during the period 
that closed with the suspension of performances 
in the season of 1853. And, steady and true to 
the last, Lablache, the unequalled, still beld by 
the old theatre after somany of his old associates 
had risen in insurrection. If itis vain tospeculate 
on the causes which closed the Opera-house in 
1853, it would be still more idle to trace the 
inevitable steps by which the brief management 
of the restoration advanced to its fate. Once 
more, in its most dangerous form, the principle 
of patronage was appealed to, and this time 
the patron was also the creditor, who held the 
manager absolutely within his grasp. It was 
impossible that sooner or later the grasp should 
not be closed, though few had expected that the 
catastrophe would come so soon. The three 
seasons which added to our acquisitions such a 
favourite as Piccolomini, and such artists as 
Giuglini and Titiens, could scarcely be supposed 
to fail for want of attraction; but the seeds of 
disaster were sown in the footing on which the 
house was re-opened, and the undiminished 
energy with which the manager still catered to 
our enjoyments was of no avail, except to elicit a 
tardy but genuine consideration and sympathy 
which the English public are not often much 
disposed to manifest. 
_- - a ae as a 


LAW. 


(Before Vice-Chancellor Sir W. P. Woon.) 
BOUCICAULT V, DELAFIELD. 


This case, which came before the Court in the 
course of last term upon a summons to assess 
damages, and stood over for the appearance of 
the defendant’s assignees, was again brought on. 

The bill was filed during the Long Vacation of 
1861, and an interlocutory injunction granted, on 
the 2nd of September in that year, restraining the 
defendant from performing at the Theatre Royal, 
Preston, the plaintiff's ‘‘ Colleen Bawn,” or any 
colourable imitation thereof. No steps were taken 
by the defendant for more than a year for the 
purpose of dissolving the injunction, and in the 
meantime both plaintiff and defendant became 
bankrupt. In November last the Vice-Chancellor 
dismissed the bill with costs, on the ground that 
by first representing the “ Colleen Bawn” in New 
York the plaintiff was not, upon the construction 
of the International Copyright Act, entitled to 
copyright in England. A summons had been 
taken out by the defendant for the purpose of 
assessing the damages occasioned by the injunc- 
tion, and estimated by him at no less a sum than 
2,6007. The summons was adjourned into court, 
and the objection was then taken that as the plain- 
tiff had become bankrupt since the injunction was 
granted, the question could not be determined in 
the absence of his assignees. 

Mr. Chitty now appeared for the assignees in 
pcg of the defendant, and urged upon the 
Court the loss, both actual and prospective, which 
had arisen from his being stopped, wrongly as it 
turned out, from playing the “‘ Colleen Bawn.” 
Although it might not be possible to support the 

im to the full extent of 2,6001., it was clearly 
own that the defendant had sustained sub- 
stantial injury, and been compelled to close the 
Preston Theatre for want of any attraction to 
offer to the public in the absence of the, at that 
time, all-popular “ Colleen Bawn.”’ 
Mr. Dickinson, on behalf of the plaintiff, denied 
that any actual loss had arisen to the defendant 











from the injunction. AJthough the injunction was 
granted on the 2nd of September, 1861, it was not 


served on defendant until the 12th. What was 


the defendant’s own statement? Why, that on 
the first representation under the title of the 
“Colleen Bawn” the receipts were 301; on the 
second, when the name, owing, as he stated, to 
“rumours in the town that an injunction had 
been granted” was changed to ‘* Cushla ma Chree,”’ 
the receipts fell off one-half; while in the course 
of the remaining representations down to service 
of the injunction they dwindled down to jess than 
5l.a night. ‘The loss then, if loss there was, had 
not been occasioned by the injunction, but by the 
intrinsic poorness of the piece which had been 
imposed npon the public as the * Colleen Bawn,”’ 


and estimated at its proper value. As to being 
compelled to close the theatre, that was not the 
fact, and, besides, the defendant’s own bills and 
posters negatived any such notion. The “ Colleen 
Bawn” was by no means the only thing promised 
in the programme. On the contrary, the bills 
announced a variety of most attractive pieces, such 
as— 100 young ladies dressed in knickerbockers, 


who will appear as the Preston Female Volunteer 
Rifle Corps,” ‘*The Ship on Fire,” &c. and other 
baits for a sensation-loving public. 

Mr. Graham Hastings appeared for the de- 
fendant. 

Mr. Chitty for the assignees was heard in reply. 

The Vice-Chancellor said that he should not be 
inclined to weigh very nicely the balance of a few 
pounds on one side or the other, when it was 
clearly shown that substantial loss bad resulted 
from the injunction, which was afterwards at the 
hearing dissolved. But with the exception of 
some 5l. 5s., the sum paid for new bills and 
posters, the injunction, so far from being injurious, 
had been actually profitable to the defendant, as 
it had saved him from a very heavy loss, ‘The 
defendant had got some author to write him a 
play as nearly like as possible to the ‘ Colleen 
Bawn,” so, however, as not to infringe the copy- 
right then supposed to exist in that piece. When 
this new play was brought out at Wolverhampton, 
six months before any injunction was granted or 
even threatened, he thought it better to alter the 
title to “‘Cushla ma Chree.” In August he went 
down to Preston, and at first announced the 
“ Colleen Bawn”’ plainly and distinctly in his bill. 
On the threat of legal proceedings he exercised 
the same discretion as he had done at Wolver- 
hampton, and altered the title; the result, as 
stated by him, being that after that change the 
house did not produce more than half of what it 
did on the first night, so that he was deprived of 
any profit. ‘The truth would seem to be that the 
piece, which was not really the same as the 
*« Colleen Bawn,”’ was unsuccessful when deprived 
of the attraction of the name, and it was not im- 
probable that there were versons in Preston who 
had seen the original piece and recognised the 
difference. It was not the injunction—for the 
change was made not only before it was served, 
but before it was even granted—but the threat, 
which caused the defendant to tell the truth and 
change the name, which led to the profits falling 
off. ‘The plaintiff could not be compelled to pay 
for any damage occasioned by the threat, but was 
answerable only for the damage actually caused 
by the injunction; still less could the Court assess 
damages for the loss incurred by the defendant in 
bringing out a piece which was unprofitable, 
wholly independent of the injunction. He might 
add, that he was far from being satisfied as to the 
amount of profit on the first night, which rested 
on the defendant’s unsupported statement only. 
All that could be awarded by way of damages was 
the 5l. 5s. paid for a change in the bills and 


posters. 

Mr. Chitty asked for the cost of the summons, 
observing that a verdict of only 40s. at common 
law would carry costs, 

The Vice-Chancellor: The cases are not similar. 
You have claimed 2,6001. and I hold you entitled 
to 51. 5s, only, and I shall not give you the costs. 





PEPPER V. MYERS. 
Tue Guost In CHANCERY. 

Mr. T. A. Roberts moved, on behalf of* the 
plaintiff, with the consent of the defentant, for u 
perpetual injunction to restrain the exhibition by 
the defendant of Professor Pepper's patented in- 
vention of “ The Ghost.” 

The case has been already before the Court 
upon an interlocutory application, when the de- 
fendant, who is the proprietor of the American 
Circus at Liverpool, took various objections to the 
validity of the plaintiff's patent, and the motion 
for an injunction was accordingly directed to stand 
over until the hearing cf the cause. The defen- 
dant had now come to the conclusion that he had 
infringed the plaintiff's patent, and was willing 
to submit to a injunction. 

The Vice-Chancellor e the order. 
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THE NEW BALLAD, 


“ANITA.” 


WRITTEN BY 
HENRY FPFARNIE; 


COMPOSED BY 


BRINLEY RICHARDS. 


Price 2s. 6d. 


This ballad is founded ona tragic and deeply affecting incident 


in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band seattered, himself hunted down by land and sea, he found 
n momentary refuge at Rimini, where Anita died from exhaus- 
tion. Garibaldi could not stay to perform the last office of 
affection—and tore himself away from her unburied corpse, 
which was cared for by the rude peasantry of the district, who 


searce recognised, in the poor wasted form, the Great Chieftain’s | 


Wife. 





WooD & CO., 201, REGENT 


STREET. 


CRAMER, 


NICOLALTS 


MERRY WIVES OF WINDSOR, 


Duet, 6s. Od. 


Book of Favourite Airs, Solo, 58.; 
Overture ; as oe ° ” 4s. 5 - 6s. Od, 
Pot pourri (for four hands)—Brunner — .. we “ 5s. Od. 
Fantasia on popular Airs—F, Beyer * oe +. 88. Ox. 
linprovieation—W, Kuhe .. ‘ ee ee ha. Od. 
Fantasia—A. Loeschhorn .. _ ae “e as As. Od. 
Fantasin—T. Oesten is se se eb oc (2 OR 
Fantasie de Salon—Charles Voss ni ve -. 48. Od. 
The principal voeal pieces, with Ttalian words, aS sung at 
Her Majesty's Theatre 
Other arrangements by Brinley Richards, C, Coote, A. Manns 


of the Crystal Palace), &e., in the press 
Cramer, Woon & Co., 201, Regent-street. 








“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 
HEWN i? is NIE; 


JULES BENEDICT. 


The Complete Operetta, for Voice aud Pianoforte, 12s. 
rhe Overture wi ne be oe .. 48, Od, 
1. Duet—** Nieht aud morning”. . sande. 3s. Od. 

Song—‘*My home in Cloudland,” original key, p 

flat ; transposed key, p flat .. s. orm. 8 3s. Od, 
vri *‘Nows! girls, news!”.. — sc. TT. 48, Od, 
San “Root and saddle!” .. i re B. 33. Od. 
lrie Alv heart is beating” & T. andp. 3s. Od. 
Duet — Abt Captain, | can see you” s. and #8, 38. Od. 
Song—** For her sweet sake” .. wi en T. 8s. Od. 
x Nong — Al! do not take her from him” .. ce. 2s. 6d. 
+ Puet—* We waited late, we waited long,” s. and 7, 38, Od. 


“The Rheinland” .. s.c. Tt ands, 3s, Od. 


1). Quartett 





rhe Librette. with Stage Directions and all necessary inform- 
on for the production of the Operetta, price 6d. 


SHE STOOPS TO CONQUER. 


OPERA BY 
G. A. MACFARREN. 


VOCAL MUSIC, 


3s. Od. 
3s. Od. 


“O sweet summer morning.” Vocal Duet. 
“What is this love?” Cavatina. 
“The cunning old Fox.” Song and 





ee ae << © 
“The good old days of the country 

Squive.”. Bomg. .... 2c... 000 2s. 6d. 
“Oh, it is sweet.” Vocal Duet. io on SOS 
“Why sadly sighs?” Ballad... ... ... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. | 

Transposed and simplified edition. 3s. Od. 

“T met her first.” Romance in 8 flat 

and Fr. eae arr 
“The Cuckoo sings on the poplar tree.” 

Four-part Song. ... + a oe 
“ Drink, friends, drink.” ... ... ... ... 2s. 6d. 
“My Bud of May.” Balladincanda. 2s. 6d. 
«OQ, Constance, dear.” Cavatina in a 

flatand x flat. ... ... ... ... 28. 6d. 
“He'll miss me.” Ballad in £ flatandc. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“He'll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto 4s. Od. 
Fantasia. By Francesco Berger. 4s. Od. 


“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 


Fantasia. By Walter Macfarren. ... 4s. Od. 

“I met her first.” Transcribed by Natalia 
Macfarren. ees ese ose: ate 

TO OVGIIIS ais ene. exo) tee 3s. 6d. 


DANCE MUSIC, 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes - be » ©. Coote 4s. Od. 
Polka— “ The pretty Barmaid.” Henri 
Delorme... 3s. Od. 


Cramer, Woop & Co., 201, Regent-street. 





ARDITYS NEW SONG, 


(In Italian or English, } 


“GARIBALDI!” 


with full length Portrait of the General. 


Price 3s. 


As sung and rapturously encored at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE,*&c., &e. 


This Song may be now termed ‘ The Italian Marseillaise.” 
LONDON: 
CRAMER, WOOD & Co., 201, Regent-street, 








ARDITI’S 
CELEBRATED NATIONAL MARCH, 








written for Soprano, Contralto (or Mezzo- 


The Operetta is 
vprano, Tenor, and Bass, without Chorus. 
Cranen, Woon & Co., 201, Regent-street. 
THE NEW sSsONnG, 


Price 34. 


“leah ee. 
BRINLEY RICHARDS. 


\ BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 
Caamen, Woep & Co, 201, Regent-street. 


for the Piano. 
. Cramer, Woon & Co., 201, Regent-street. 


24: AU 64 


“LA CARIBALDINA,”’ 


ARRANGED FOR 


PIANOFORTE. 
BY 


BRINLEY RICHARDS. 


THE 


Price 3s. 


Cramer, Woop & Co., 201, Regent-street. 





Page gk LA GARIBALDINA, 2s. 6d.—Sung 
with such immense success at the Crystal Palace, Her 

Majesty's Theatre, and elsewhere. 
Cramer, Woon & Co., 201, Regent-street. 





A GARIBALDINA. BRINLEY RICHARDS. 
8s. Arditi’s celebrated National Air arranged as a March, 


EVANS'S HARMONIUMS. 


These Instruments are now 
MANUFACTURED SOLELY 
By the Inventor at 
ROW, GREAT PORTLAND 
REGENT CIRCUS, LONDON, 
N.B.—No Harmoniums bearing Mr. Evans's Nawer can be 


depended upon as genuine unless guaranteed by Mr. E 
e H 3 guar y Mr. Evans 
be of his finish. =~ a, 





23, MARK&T STREET 





A. NIMMO 


(For more thau 20 years with Mr. Mitchell, Royal Library 
Old Bond-street), y brary, 


CONCERT AND ENTERTAINMENT AGENT, 
£47 Opera Boxes and Stalls; Concert Tickets’; | Private 
Boxes for every Theatre in London let by the night. *” 

55, Wiumore-street, W. (2 doors from Cavendish-square), 





POYAL ITALIAN OPERA, COVENT 
W GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be secured, in the best positions, at 
Cramer, Woop & Co.'s, 201, Regent-street, W. 


HR MAJESTY’S THEATRE.—BOXES, 
STALLS, BOX SEATS, and GALLERY STALLS for the 
Season, &e., in the best positions, at Cramsr, Woop & Co.'s, 
201, Regent-street, W. 





PIANOFORTES, 
W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 
street, Soho.) 
W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy. and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &c. 
NDIAN PIANOFORTE.—CRAMER & CO 
manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations, Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with zinc, at any 
home port, for 50 guineas, Size: height, 3ft. 11}in. ; width, 4ft, 
4hin. ; depth, 2ft. 1}in. 
Pianoforte Gallery, 207 and 209, Regent-street, London. 


4 best cheap PIANOFORTE is CRAMER’S 
. NEW PIANETTE, with check action, trichord, treble, and 
full scale. Price, in ash, 22 guineas; in rosewood, 26 guineas, 
Cramer and Co.’s Pianoforte Gallery (the largest in Europe), 207 
nd 209, Regent-street. 


‘NRAMER’S PIANOFORTE GALLERY offers 

/ peculiar advantages for the choice of a first-rate Pianoforte. 
There is a profusion of every description, from the smallest 
pianette to the largest and finest grand, and by all the eminent 
makers of England and the Continent. Nothing but the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co. 
may therefore rely on having placed in their hands whatever may 
be reasonably ex from a selection made with competent prac- 
tical skill. Cash purchasers will receive the usual discount. 
Every instrument fully gaaranteed. Cramer and Co. deliver these 
pianofortes at any railway-station in the kingdom without risk to 
the purchaser, and at a very trifling cost.—CRAMER & C0.’S 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regeut- 

cet. 


str 

RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&ec. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, «&c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten. 

of Contents may be had on application 
CRAMER, Woon & Co., 201, Regent-street 


HE TEETH —OSTEO-EIDON, 

MESSRS. GABRIEL'S SPECIALITE. R 

The numerous advan , such as comfort, purity of materials} 

economy, and freedom from } ae obtainable hereby, are ex- 

— uy eeaes. Gabriel's et on the Teeth, just pub 

ish y post, or is on a on. 
cm Messi GABRIEL, the sRPoctablished DENTISTS, 27, 
HARLEY-sTREET, CAVENDISH-SQUARE, and LuDGATE-HILL (over 
mn, silversmith), Lonpon. 

VERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 

American Mineral Teeth, nap en best in Europe, 

trom four to seven and ten to fifteen per set, warranted. 


PROTECTION FROM FIRE! 

















BRYANT & MAY'S 





ra a 


ATENT SPECIAL SAFETY MATCHES, 
P WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no Phosphorvs — are not 
poisonous—emit no unpleasant odour, and not being liable to 
Daye pe combustion—igniting tay A she eras to 

d propert eat protect 
par ee Whitechapel Road, London, E. 
Sold by almost all respectable Grocers, Chemists, &. 
throughout the Kingdom. 


Printed by Gzonce Woop (of the firm of Cramer, Wood «& Co.), 
of No. 201, Regent-street, in the County of Middlesex, 
at his Printing-office (Regent Steam Press), No. 55, King- 
street, Golden-square, in the said county, and p 
by him at 55, King-street, Golden-square aforesaid. 
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